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SCALE OF FEET 
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TO PLAN OF THE GOVERNORS PALACE, VALLETTA. 


1. Bed-room, 
2. Bed-room. 
3. Linen-room. 
4. Bed-room, 
5. Military Secretary's Office, (formerly chapel). 
6. H., E. the Governor's Office. 
7. The Aide-de-Camps’ Office. 
8. Billiard-room. 
g. State drawing-room. 
10. Ball-room. 
e \ Dining-room. 
13. Small drawing-room. 
14. Small drawing-room. 
15. Private drawing-room. 
16, Passage-room, 
17. H. E. The Governor's dressing-room. 
18. H. E. The Governor’s bed-room, 
19. Dressing-room. 
20. Council-room, 
21. Servants’ bed-room. 
22. Stewards’ and plate-room. 
23. Servants’ room. 
24. Bed-room. 
25. Bed-room. 
26. Bed-room. 


—eintroductiona— 


@11EN the Turks raised the memorable siege of Malta, 
on 8th Sept. 1565, the Grand Master La Vallette 
BASS determined to rebuild the fort of St. Elmo, and to 
occupy the entire peninsula of Mount Sceberras with a new 
town, the first stone of which was laid by him at the corner of 
St. John’s bastion on 28th March, 1566. It was originally 
intended to build the Grand Master's Palace on the highest 
site in Valletta, between the two Cavaliers of St. John and 
St. James; and, in consequence of this, Strada Mezzodi received 
its first name of Strada Palazzo. The sites of the Auberges 
de Castille and d’Italie were also thought of. 

La Vallette’s successor, the G. M. Pietro del Monte, 
having declared that no one should enjoy his favor, who did 
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not to the best of his ability promote the building of the new 
city, in 1569 ordered his nephew, Signor Eustachio del 
Monte, to purchase a site in the centre of the city, and to 
commence building a good house — the first in Valletta—near 
the position occupied during the siege by one of the Turkish 
batteries. On Sunday 18th March 1571, took place the migra- 
tion of the Order from their residence in Vittoriosa, to Valletta. 
The G. M. del Monte made a solemn entry into the new city, 
and after attending service in the church of S. Maria della 
Vittoria, was escorted to his nephew's house, which at that 
time was a small building of wood, with a dry stone wall to 
shelter it from the sun. There was only a small sitting room, 
and two little bedrooms, at the disposal of the Grand Master. 
The house was avout this time purchased by the Order, as a 
commencement of the Magisterial Palace. In 1572, del Monte 
died, after giving orders for the construction of the Palace, and 
was succeeded by La Cassi¢re, during whose reign the present 
Palace was built. The following is an extract from a document 
in the original Registers of the Council of the Order :—“ The 
‘“Grand Master Jean Levesque de la Cassié¢re certifies that 4 
“ Girolamo Cassar of the Maltese nation, ordinary Architect — 
“and Engineer of the Order, during many years lent his — 
“ services in the said capacity, from'1565 to 1581.” After — 
mentioning his services during the siege, it goes on— 4 
“Girolamo Cassar was one of the Engineers under whose — 
“direction Valletta was built. The designs for the seve a 
“ Auberges of the Languages are his ; and that of the Magis- 
‘‘ terial Palace; and the most remarkable of all his works, 
«“ the Church of St. John.” An enumeration of other buildin, 
designed by Cassar follows ; and the Grand Master had this” 
paper attested, 18th May, 1581. Apparently it was just after” 


9 
this date, that La Cassi¢re was taken prisoner from the Palace 
to Sant'Angelo, by his rebellious Knights. 

To either the G. M. Alof de Wignacourt — 1601-22— or 
to the G. M. Adrien de Wignacourt —1690-97— most probably 
to the former, must be attributed the large carved stone fleur- 
de-lis let into the wall of the colonnade in the principal court- 
yard, near the staircase door. 

In a book of engravings by Lucini, published at Bologna 
in 1631, is a birds’ eye view of Valletta, showing the Palace 
with one gateway into Strada Reale, and with only one large 
courtyard inside. 

The G. M. Perellos et Roccafull—1697-1720—is said to 
have improved the two courtyards: so subsujuent to 1636, the 
block of building which now divides them must have been 
erected, or the wing containing the private drawing rooms &c., 
most probably the latter. He constructed a good-sized 
guard-room in the entrance to the’principal court, and his coat 
of arms (now replaced by that of the G. M. Pinto) was carved 
in the centre of the roof of the vaulted entrance. He also 
erected the great clock on a small tower overlooking the inner 
courtyard, with its four colossal figures of Moors, who still 
strike the quarters and hours on three large bells. There is a 
tradition that these figures came from Rhodes. His arms 
with warlike trophies are carved in marble at the back of the 
fountain in the principal court, the following inscription in 
Latin being engraved beneath:—‘‘ Fra Don Raymond de 
‘ Perellos et Roccafull, 62nd Grand Master, 21st Prince of 
“Malta, 1697-1720.” The magnificent Gobelins tapestry in 
the Council-room was bought by Perellos. 

The Grand Master Zondadari—1 720-22 —who belonged 
to a noble family of Siena, founded the collection of pictures in 
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the Palace. He was nephew to Pope Alexander VII.,: who, 
when Cardinal Chigi, had been Inquisitor at Malta; (and a 
vestment given by the latter is in the Church of San Lorenzo, 
Vittoriosa.) 

Lord Sandwich, in a book published in 1739 (when the 
G. M. Despuig was reigning) says that the walls of the gallery 
were at the time of his visit painted with pictures of all the 
great actions of the Knights of S. John against the infidels, 
with the names of those who had distinguished themselves 
written beneath in gold letters. 

The Grand Master Pinto—1741-73—made new porticoes 
to the Palace, which in 1772 is described as having five entrances 
as at present; Pinto having made a second large gateway 
opening on S. George’s Square, (only used now for foot-pas- 
sengers), and on the left of this porch a large guard-room. He 
put up the balconies, enlarged the principal courtyard, and 
made the communication between it and the inner one, in 
which were trees and a fountain adorned with his arms in gilt 
bronze. Four antique bas-reliefs in white marble were let into 
the walls of this fountain, representing Zenobia, Queen of 
Palmyra, Tullia, Claudia Metella, and the amazon Pentesilea ; 
these are now in the Public Library. M. Houel in his “Voyage 
pittoresque dans les Iles de Sicile, Lipart, et Malte”, printed in 
Paris, 1787, says these bas-reliefs were then let into the wall 
of one of the Palace corridors, facing the windows ; and they 
were seen here by a French traveller, who published an account 
of Malta in 1791. M. Houel’s book has a drawing of some 
Etruscan terra-cotta vases, which were also in the corridor. 
In Pinto’s reign, the Armoury contained sufficient arms for 
25,000 men; but so many of the arquebuses had been ruined 
by a particular kind of varnish, that in 1761 new ones were 
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provided. At that time a little erection existed called the 
Torretta, (where the Tower is now), where were preserved the 
treasures of the Order under two keys, one of which was kept 
by the Grand Master, the other by the Grand Commander of 
the Language of Provence. Amongst other things of great 
value, there were the sword and poniard with jewelled hilts, 
and the golden belt, sent by Philip Il of Spain to the Grand 
Master La Vallette, after the siege. M. Delaville de Roulx 
says that the poniard is in the Apollo Gallery of the Louvre, 
at Paris, unnumbered. It was entered in the Louvre in 1845, 
with the other arms of Napoleon, and is mentioned in the 
catalogue of the Musée des Souverains as No. 170, ‘ offered 
to Bonaparte after the taking of Malta.” The sword is in the 
Cabinet des Médailles, No. 5572. 

The G. M. Pinto’s two confidential Turkish slaves slept 
in a room adjoining his; and in the proposed slave-rising, which 
never took place, one of them was to have murdered the 
Grand-Master, and shown his head on the balcony. In the 
account published at Rome, in 1747, of Pope Benedict XIV 
sending by his Chamberlain a casque and sword to Pinto, 
similar to those in Picture, No. 14, Monsignor Valenti is 
described as having been received at the old gate of the Palace, 
the guard having moved there from the new one for the 
purpose. The Grand Master's Chamberlain met him at the 
head of the stairs, and accompanied him to His Highness’ room. 
Some days later he dined in state with the Grand Master 
taking coffee afterwards in the Chamberlain’s appartment. 

The Grand Master de Rohan—1775-97—established the 
Observatory in the Tower and placed there an Astronomer, 
the Chevalier d’Angost; and instruments to the value of 
£5,000. On the arrival of the French, in 1798, these valuable 
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instruments were secreted in an entresol of the tower ; where 
they were discovered in 1816 by Captain Smyth. The round 
house from which the Astronomer made his observations was 
converted by His Excellency Sir A. Ball into a signal station. 
The Observatory was destroyed by lightning, 6th April 17809, 
and not used again till Sir W. Reid was Governor—185 1-58. 
De Rohan also paved the courtyards which were partly 
planted with orange-trees. In his reign, a French traveller 
mentions that he saw among the Palace pictures ‘The Saviour 
embracing the Cross” by Guido Reni, and the “Death of Abel ” 
by Caravaggio,—(Nos. 149 and 143 in the catalogue)— which 
are now in the private drawing-room, the room in which de 
Rohan’s body laid in state. Howard the philanthropist in his 
book on Hospitals and Lazzarettos, published in 1789, speaks 
of the Grand Master’s stables as containing 26 horses and 26 
mules, a fountain being in the centre of each of these stables: 
which then extended under the entire length of the Armoury. 
He also gives the dimensions of the Palace circular staircase 
as follows :—Steps, 9 ft. 3. in. long—2 ft. 2 in. wide at the 
outer edge— g in. wide at the inner, with a rise of 24 inches. 
And adds: “It is the most convenient for infirm persons 
that I have ever seen; from which hints may be taken for 
the more easy ascent to the upper wards in our hospitals.” 

When the French under Bonaparte landed, in 1798, the 
G. M. Hompesch remained alone with one aide-de-camp in 
the Palace ; he held a council at midnight of the 10-11 June in 
the present ball-room. He was not allowed to take any of the 
Palace plate away from Malta; what of it that was not destroyed 
in the French ship ‘“L’Orient,” at the battle of the Nile, was 
taken in the “Sensible” by the English, and restored to the 
Ambassador of the Order of St. John, at Naples. 
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A few rooms in the Palace can be pointed out with cer- 
tainty as to their former uses. No. V. now used as the office 
of the Military Secretary, was the private chapel; and the little 
gallery that now ornaments the end of the Prince of Wales’ 
corridor, was formerly placed across the chapel. The old 
spiral stone staircase in the. wall by which it was reached, 
still remains, as well as the blocked-up doorway, that gave 
access to it, and traces of the supports in the side-walls. 
Over the door in the corridor, next to No. V., is a window 
heavily grated. This is the entrance to the tower, and toa 
large vaulted room beneath it, on a level with the corridor, 
supposed to have been the Treasury, in the ceiling of which 
is a wolf's head carved in stone, the crest of the G. M. Card: 
Verdala—1581-97. 

H. E. the Governor's office was the bedroom of the Grand 
Masters, and the tiled alcove for the bed, with a painting of the 
Blessed Virgin in the ceiling, still exists. The Council-room 
was used as such by the knights; but their more solemn meet- 
ings, and those during the summer, took place in what is now 
the ball-room, which was then hung with crimson damask; and 
the fine frieze of paintings of events during the great siege, 
which still exists behind the modern white and gold canvas, 
was of course then uncovered. 

The Armoury is the same. Rooms, XXI, XXII, XXII], 
and XXIV, are said to have been the quarters of the Grand 
Master’s Pages. Very little of the old furniture remains. 

Persons now living have heard from eye-witnesses descrip- 
tions of the pictures being lowered from the Palace windows 
into Strada Vescovo, in the time of the French. 

In Capt. Walsh’s “Journal of the late Campaign in Egypt,” 
published in 1803, there is an engraving of the Palace, showing 
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a balustrade on the roof, only at the corner, formed by Stradas 
Reale and Vescovo. 
. The household of the Grand Master consisted of :— 

The Seneschal. 

Steward. , 

Surveyor of finances. 

Grand equerry. 

Grand Chamberlain. 

Second Steward. 

First equerry. 

Grand huntsman. 

Steward for the country palaces. 

Captain-commandant of the guards. 

Major. 

Three Secretaries, (for Spain, Italy, and France). 

Grand Almoner. 

Governor of the Pages. 

Controller of the plate. 

Officers of the mouth. Pages of the Grand Master. 

Twenty Knights of Justice. Officers of the chapels, 
rooms of the Palace, 8 chaplains, and servants at arms. 

Personal officers of the room, cabinet, wardrobe, and of 
the four offices of the mouth, 40 subalterns.. 

Of the large and smaller stable, 80. 

Of the hunt and falconry, 120. 

Military household and guards of His Eminent High- 
ness, 200. 
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_.s¢ Description « of « the « Palace 4 


THE BUILDING AND COURTYARDS. 


segee@g JE Palace is built of Malta stone, and is two stories 
4) in height, with a balustrade along the top; but owing 
(Zzeuhae| to the loftiness of the rooms, it has a considerable 
elevation. There are two open balconies in the front, and an 
enclosed one at the two corners. The Signal tower rises from 
the Strada Vescovo side, and there are little blocks of servants’ 
quarters on the roof, which has many different levels. The 
Palace occupies a space of 266 ft. by 316, and forms a block of 
building, surrounded by Stradas Mercanti, Vescovo, and Teatro, 
into each of which a large gateway opens, and by S. George’s 
square, one side of the latter being formed by the principal 
facade of the Palace, which has two gates on this side. The 
principal of these has a large octagonal porch in the building 
itself, in the sides of which are two 12 pr. Breechloading 
fieldguns. In the roof are the arms of the Grand Master 
Pinto — 1741-73 —and above the guns, two stone shields with 
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the arms of the Grand Masters Garzes — 1596-1601, and 
Lascaris — 1636-57, fixed here by His Excellency Sir Gaspard 
Le Marchant. This porte cochére opens into the principal 
courtyard, 135 ft. x 65, known as the Neptune Court, from 
the bronze figure of Neptune, brought here from the Fish 
Market by His Excellency Sir G. Le Marchant. The figure 
was cast in a mould made by a Maltese, named Gafa, from the 
original of Giovanni di Bologna, and is of the time of the 
Grand Master Alof de Wignacourt— 1601-22 —whose coat of 
arms Neptune holds in his left hand. 

The tower of the Palace, from which all signalling to ships 
is carried on, is best seen from this court. The Instrument 
Room at the top is 247 ft. 9 in. above the sea level, the visible 
horizon being 24 miles distant. An open colonnade, wide 
enough for a carriage to drive along, runs all round this 
courtyard, and in it, facing the entrance archway, is the fountain 
of the Grand Master Perellos, with the inscription in Latin — 
‘Fra Don Raymund de Perellos et Roccafull, 62nd Grand 
‘“ Master, 21st Prince of Malta—1697—1720.” The gateway 
to the stables opens from the colonnade: there are 13 loose 
boxes, large coach-house, and harness room; the entrance to 
Strada Mercanti being by the stable-door. The Neptune Court 
is planted with shrubs, and a Norfolk Island pine has grown to 
a good height, as has also a very fine specimen of the same tree, 
planted by H. R. H. the Duke of Edinburgh in 1858, which 
is in the centre of the inner, “ Prince Alfred’s” court, to which 
access is gained from the Neptune Court by a wide flight of 
steps. This court is 102 ft. x 98, and has orange-trees, 
hibiscus shrubs, and masses of Bougainvillia climbing up the 
walls. There is a little court 43 ft. x 27. between it and the 
Pinto gate into Strada Reale. Handsome gates of ironwork 
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close the archway from Prince Alfred’s court to Strada Teatro 
under the Public Library, which on this side joins the Palace, 
there being a private entrance into it from one of the covered 
balconies. A second large doorway gives access to the double 
staircase leading up to the Armoury. The clock tower with the 
Grand Master Perellos’ Moorish figures, is at one side of the 
court, and in front of it, a fountain with a marble eagle. 

With the exception of the stables, and two or three 
servants’ quarters, the entire ground floor is occupied at present 
by various Civil and Military offices, an arrangement made 
by H. E. Sir G. Le Marchant between 1858-64. 


STAIRCASE AND CORRIDORS, 


The principal door of the Palace is in the Neptune Court, 
under the colonnade on the right of the entrance ; and inside, 
facing the door, a marble slab is let into the wall, bearing the 
names of the Grand Masters of the Order of St. John, who 
have ruled in Malta. The spiral staircase is very wide, and the 
low steps were made of marble by H. E. Sir Patrick Grant— 
1867-72. The wolf of the G. M. Card: Verdala— 1581-95 — 
adorns the wall at intervals, in the stonework. Opposite the door, 
opening into the corridor, is a second marble slab, recording 
the names of the Chief Commissioners and Governors of Malta, 
beside which stand two figures in armour. Fifty-three of these 
figures line the corridors, holding wooden shields with the arms 
of the Grand Masters painted on them, from those who reigned 
in Jerusalem downwards, the series being completed in the 
Armoury. All the Grand Masters quartered the Cross of the 
Order with their own arms; the Knights had their coats of 
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arms placed on a Cross with the points of the latter projecting. 
These shields were painted by order of H. E. Sir G. Le 
Marchant — 1858-64. The gaslights have been well placed 
here, as there is a lamp over every figure. Trophies of armour 
are arranged at short intervals on the walls. 

In olden times there were four corridors, but one of them 
has been divided into three rooms, Nos. XXIV, XXV, and 
XXVI, which still retain their painted canvas ceilings, in the 
same style as those in the corridors; communication between 
the two sides of the Palace being by a plain low passage at 
the back of these rooms, from which can be entered a paved 
open-air courtyard on the same level called the Owlery, 
84 ft. x 28, which separates the passage from the Armoury. 
The three existing corridors are known as the Entrance, 
Prince of Wales’, and Armoury Corridors. For convenience 
of description, we will begin with the Prince of Wales’, on the 
Strada Vescovo side of the Palace, from the further end of 
which, where it terminates in a small conservatory for ferns, 
the numbering of the rooms also begins. 

The Prince of Wales’ corridor is 158 ft. 6 in. long, by 
17 ft. wide (with a prolongation 16 ft. 9 in. by 17 ft. 14 in. 
leading into the fernery) ; and 25 ft. 3 in. high. Like the other 
two corridors, it was paved by H. E. Sir G. le Marchant with 
grey and white marble, large medallions being introduced at 
intervals of the coats of arms of the Grand Masters, done in 
the proper heraldic colours on a black ground. This corridor 
has those of Cotoner—1663-80—La Cassitre (the founder of 
the Palace) —1572-81— Pinto—1741-73—and L'Isle Adam— 
1521-34. The ceiling, which is of canvas, was painted in 
1724, during the G. M. Manoel de Vilhena’s reign, by Niccold 
Nasoni da Siena, whose name is still visible on part of his 
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work. Great part of this ceiling was restored by H. E. Sir 
L. Simmons in 1886. The arms of Manoel, the lion and 
winged hand, are frequently introduced into it. 

A grated window in this corridor marks the former 
entrance to the Treasury of the Order; but the most noticeable 
object in it is the gilded gallery across the far end, which was 
formerly in the chapel, now No. V “the Prince of Wales’ 
room,” opening into this corridor. Six painted panels are 
let into the front of it, which are said to have been brought 
from Rhodes, representing — 1. The Creation of Adam’s 
body — 2. His being endued with life — 3. The Creation of 
Eve—4. The Fall —5. The Expulsion from Eden— 6. The 
building of the Ark. By the side of the door leading into 
No. V. is another giving on a spiral stone staircase which led 
formerly into the little gallery, when it was in its original 
position. 

One of the figures in armour near the door of Room 
No. VIII bears the shield of the Emperor Charles V, donor of 
Malta to the Knights; and next to his, is the shield of Pope 
Pius V—1566-72—who has benefited Malta more than any 
other Pope. He sent Laparelli, a Tuscan Engineer, to super- 
intend the building of Valletta, and his coat of arms is placed 
over Porta Reale. 

Beginning from the gallery the pictures consist of Nos. 8, 
9, 10, II, 12, 13, 14, 15, 16, and 17 ( See Catalogue) and in 
the continuation of the corridor near the fernery are Nos. 1, 2, 
3, 4, 5, and 6.. All the portraits of the Grand Masters and 
Knights, existing in‘ the Palace, are in the corridors; with the 
exception of those of the Blessed Gerard, L’ Isle Adam, La 
Vallette, Verdala, Alof de Wignacourt, and Nicolas Cotoner, 
which are in the private rooms. 
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Over these portraits are a series of lunette pictures, illus- 
trating some of the naval battles of the Order. That over the 
gallery is— ‘Capture of the Padrona of Tunis called ‘la Rosa,’ 
‘“‘in the waters of the Morea, by the First Commander of the 
“Squadron, Commander Fra Francesco Castel St. Pierre, 
3 May, 1706.” 

Over the windows are the following, (all the inscriptions 
being in Italian) :— 

1. First start of the squadron of the Vessels and ‘Popesso’ 
given by the Eminent the Grand Master to the Commander 
de Castel St. Pierre, April 1 1705. 

2. Squadron of three Algerian ships attacked by the 
frigate ‘San Vincenzo’, November 6. 1736, commanded by the 
Commander Fra Giovanni Gaston Lapparelli, and capture of 
one of them, the ‘Ciulac’, in the waters of Marbellia, under the 
orders of the Lt. General Commander Tommasi. 

3. The ‘Santa Caterina’, under the Commander Fra 
Giuseppe de Langon, when attacked by seven Algerian 
vessels, opens for herself a passage between them, and 
safely escorts a vessel full of powder to succour Oran. 7th 
September 1707. 

4. Sortie from the Red Isle in Sardinia of the three gal- 
leys of His Eminent Highness, the G. M. Pinto, 3rd August 
1764 — against the four galleys of the Bey of Tunis, of which 
the largest and two smaller were captured and taken to Malta, 
and the fourth escaped. 

5. Carassan, Algerian vessel called the ‘Mezza Luna’ 
captured in the Alicant waters by the ‘Santa Caterina’, 
commanded by Commander Fra Adrian di Langon, under 
the orders of the Lt. General Bailiff de Cintray, April 12, 
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Returning up the corridor, the lunettes on the other side 
are :— 

1. Capture of the Sultana ‘ Benghen’ of 80 guns, in the 
waters of Lampedosa, by the Venerable General Bailiff Spinola, 
8th October 1700. 

2. The Cavalier Chambray, Lt. General of the squadrons 
of the Order, cruising against the Tunisians, takes the Contro 
Ammiraglio of the Grand Signor, in the waters of Damietta, 
16th August 1732. 

3. Capture of two Algerian Sciabecchi by the Venerable 
Bailiff and General Parisio, 15th May 1752. 

4. Capture of the Admiral of Algiers’ ship, the 
‘Calaburno’ in the waters of Malaga, by the squadron of 
vessels of the Order under Commander Fra Giuseppe di 
Langon, who was killed in the action, 8th April 1710. 

5. The Admiral of Algiers commanding three ships, 
defeated in the waters of Malaga by Lt. General Commander 
Fra B. Tommasi— 7th November 1736. 

6. Fightin Calabrian waters between the ‘San Giovanni’, 
and the Capitana of Tripoli, which with the tartane her consort, 
was burnt by Commander Fra G. di Langon under orders of 
Commander De Fleurigny, Governor General of the two 
squadrons — 25th June 1709. 

The Entrance Corridor is 100 ft. 8 in. long by 17 ft. 8 in. 
wide, and is paved with marble, the medallions let in bearing 
the arms of the Grand Master La Vallette,—155 7-68—Great 
Britain, and Malta. The ceiling is in the same style, painted 
by Nasoni. On the walls are shields with the arms of the 
various Languages of the Order of St. John: Provence, 
Auvergne, France, Italy, Aragon, Germany, Castille and 
Portugal, and Anglo-Bavaria. Near the front-door are 
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marble busts of Aloysius Mendes — 1622-23 —two of unknown 
men, and one with ‘‘ Alfonsus Lusitanis 1194— 1245” engraved 
beneath it. (There is uncertainty as to these dates, for 
Alfonso I of Portugal reigned from 1139-85, and Alfonso II 
from 1212-33). Alsoa bust of the Grand Master Cardinal 
Verdala (1581-95) in his ‘ berretta” with the following inscrip- 
tion in Latin on a marble slab, let into the wall behind him: 
“Fr, Hugo de Loubenx Verdala, Master not only Grand, but 
‘in this day greatest, of the Order of St. John the Baptist of 
‘Jerusalem, on account of his value and great wisdom, with 
‘“which the Order subject to him, is seen restored to a most 
‘happy condition. He was elected by Pope Sixtus into the 
“sacred order of the Father Cardinals 1587.” The first figure 
in armour on the right of the door carries the shield of 
Dieudonné de Gozan, Grand Master at Rhodes, 1346-53, who 
in his youth was the hero of the story told by Schiller in his 
poem “ The Fight with the Dragon.” A marble slab here 
records the restoration of the Armoury and paving the corridors 
in the time of H. E. Sir G. Le Marchant, in 1859. An oil 
picture has been let into the ceiling by the front-door, repre- 
senting two cherubs bearing the shield of the Order, an Angel 
with the banner, and another with a palm. At the corners of 
the picture are painted in the canvas ceiling the arms of the 
G. M. Manoel de Vilhena (1722-36). The pictures here are 
Nos. 19, 20, 21, 22, 23, and 24. There is here a handsome 
old pendulum clock. The lunctte pictures, beginning from the 
Prince of Wales’ corridor, on the left, are : 

1. Fight between the ship ‘St. George’ and three 
Tunisian vessels, and capture of one of them called the ‘ Porco 
Spino’ by the Commander d’Allogny de la Grois in the Canal 
of Malta—23 May, 1721. 
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2. Capture of the ‘Sole d’oro’ of Algiers in the waters 
of Oran by the ‘San Giovanni,’ under the command of the 
Venerable Bailiff di Langon, commanding the squadron— 
2oth April, 1721. 

3. Capture of the two Algerian caravels in the seas 
of Sardinia by the ‘San Giovanni,’ commanded by the 
Commander d’Allogny de la Grois, under the orders of the 
Commander de Marquin, commanding the squadron—3Ist 
March, 1720. 

Returning the other side the corridor, the lunette pictures 
are as follow : 

1. Capture of the Padrona of Tripoli in the waters 
between Pantellaria and Barbary by the ‘San Vincenzo,’ 
commanded by the Knight Fra G. F. de Chambray, the 
Commander being the Knight Fra Andrea de Grille—13th 
May, 1723. 

2. Algerian caravel wrecked on Tangiers by the ship 
‘San Vincenzo’ commanded by the Knight Fra F. de 
Chambray, under the command of the Knight Fra Andrea de 
Grille, commanding the squadron, 14th August 1723, and 
capture by the same of a caravel also of Algiers, in the Gulf of 
Tetuan—26th August, 1723. 

3. Capture of an Algerian vessel the ‘Gran Gazela’ in 
in the waters of Lampedosa, after a long fight, by the ‘San 
Vincenzo,’ commanded by the Knight Fra Scipione Deaulx 
—24th March, 1729. 

“4. Mahmet Thuil called the ‘Sole d’ Oro’ of Algiers 
sent to the bottom after a long fight in the sea of Provence, 
by the ‘Santa Caterina’ under the Commander Fra Adrian 
di Langon—21st October, 1714. 

The third or Armoury corridor is 204 ft. long by 15 
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ft. 4 inc. wide; and terminates in a wide flight of steps, 
covered with marble by H. E. Sir A. Borton —1878-84—leading 
into the Armoury, over the door of which is a niche with a 
marble bust of Flaminius Grand Prior of Italy—1663. The 
handsome brass knockers on the door have the cross of Malta, 
and the crescents of the G. M. Pinto (1741-73), on them. 
The two couchant lions in Malta stone on the steps were 
originally meant for the gates of the garden in front of the 
Public Library, but being found too heavy for their original 
destination were brought here. Beginning from the entrance 
corridor end, the medallions in the marble pavement contain 
the coats of arms of the Grand Masters del Monte—1568-72— 
de Rohan—1775-97—Wignacourt—1601-22—and Perellos et 
Roccafull—1697-1720. Beneath the first window, on the 
outside, is one of the stone wolf-heads from the crest of the 
G. M. Cardinal Verdala. Over the door-way from the entrance 
corridor is painted the coat of arms of the G. M. Manoel de 
Vilhena, with the following inscription in Latin below. “To .- 
‘“His Eminence the Grand Master Fra D. Raymundus de 
‘“ Perellos, establisher of the Fleet—1723.” 

The ceiling is by Nasoni, with the exception of that part 
of it directly above the Armoury steps, which was painted by 
Buhagiar, a Maltese artist. Instead of battle pictures, there 
are frescoes in the lunettes on the right hand side of the 
corridor consisting of various views. ‘These are very ancient, 
and some are impossible to identify at present, but four of 
them may represent the Forest Hospital, at St. Julians, the 
Palazzo Manoel, the Tower of Verdala, and the grotto at 
Boschetto. In 1887, H. E. Sir L. Simmons had painted, from 
the designs of Mr. F. Vassallo, by Mr. Bonello a series of 
views in the opposite lunettes, consisting of —1. Old tower 
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at St. Paul's Bay, with St. Paul’s island. 2. Gnien-es-Sultan, 
(Sultan’s Garden), formerly on the site now occupied by Fort 
Lascaris. 3. Porta Marina, (now replaced by Porta Victoria). 
4. Notabile. 5. The tower of Verdala. 6. The Phcenician 
ruins of Hagiar-kim, near Krendi. 7. Migiarr Bay, in Gozo. 
8. Victoria town, Gozo. 

The ceiling and walls were also restored at the same time. 

The pictures here are Nos. 25, 26, 27, 28, 29, 30, 31, 32, 
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DESCRIPTION OF THE ROOMS. 


No. I. 

Is a bed-room, opening out of the fernery, looking on 
Strada Vescovo; size 27 ft. 4 inx17 ft. 8 in. the ceiling 
slightly vaulted, height 19 ft. 8 in. 

The pictures are Nos. 36, 37, 38, 39, 40. (See Catalogue). 


No. II. 

A bed-room, 28 ft. by 19 ft. has a wooden ceiling painted 
with mythological figures. The pictures are Nos. 41, 42, 43, 
and 44. 

In the ceiling of the short passage leading from the Prince 
of Wales’ corridor to this room, is a painting representing the 

yapotheosis of the Master Raymond du Puy. A tablet in the 
picture bears a Latin inscription, only partly legible with the 
name of the Master, and an allusion to the Rule of the Order. 

In 1118, Raymond du Puy was chosen Master of the 
hospital of St. John at Jerusalem, and to him belongs the 
honor of being the first Military Master, as he added to the 
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vows of poverty, obedience, and chastity taken by the Members 
of the Order, that of bearing arms in defence of their religion. 
He died in 1160. Bosio, in his History of the Order, 
published in 1695, says that “‘it is the pious and common opinion 
“of the Order that this Master, who did so much for the 
‘defence of the Holy Catholic Faith in the Holy Land, and 
‘who by the help of the Holy Spirit, composed the Rule of 
“Order, was after his death received among the essed in 
“Paradise. And as truly Llessed, he is venerated by the 
‘* Order. 

‘He is represented in the Oratory of St. John’s, among 
“the other Saints and Blessed of the Order”—(du Puy is the 
same as de Podis). 

Another door from No. IT leads into a curiously painted 
little anteroom, restored by H. E. Sir L. Simmons in 1887. 
The walls here are very solid, for the support of the Tower. 


No. III. 


Is a small servants’ room. 


No. IV. 

A bed-room, 23 ft. 7 in.x 19 ft. 2 in. has a heavily 
vaulted roof, with the G. M. Cardinal Verdala’s wolf as an 
ornament where the ribs of stonework meet. (1581-95.) 

This was the Treasury of the Order. 

The picture is No. 45. And in the little passage leading 
into the corridor are Nos. 172, and 173. 


No. V. 
Over the door of which in the corridor is a marble slab 
recording that it was occupied by H.R.H. the Prince of Wales 
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on 5th June 1862, is at present the Office of the Assistant 
Military Secretary. Its dimensions are 24 ft. 9 in. x 17 ft. 2 in. 
On the left side, high up in the wall, is the door (now painted 
over) by which the old gallery was entered, which is now 
removed to the corridor ; the side supports can still be traced 
in the walls. This was the private chapel of the Grand 
Masters. The floor is covered with majolica tiles, the 
prevailing colors being blue and yellow on a white ground. 
There has evidently been a large coat of arms in the centre of 
the floor, now replaced by ordinary tiles, but some of the outer 
pieces of it remain, with a shield, the Malta cross, flags, 
armour, and various weapons on them. A set of tiles of a 
different pattern to the rest forms a frame round this design, 
and there is a similar edging round the room. The ceiling is 
painted in different colors chiefly white and gold, and is 
divided by beams into compartments with a gilt rosette in 
each, and there are gilt pendants where the beams intersect 
each other. At the two sides of the room are the arms of the 
G. M. Cardinal Verdala —1581-95—quartered with the Cross 
of the Order, and with his wolf supporters, the Cardinal’s hat 
being placed over the Grand. Master’s crown. At each end of 
the room are large wolf supporters, but the coats of arms, once 
between them, have disappeared. The frieze of gold fleurs- 
de-lis may be attributable to one of the Grand Masters 
Wignacourt — 1601-22 — 1690-97. 

There is a very fine frieze below this of guazzo painting, 
dating from the 16th century, being of the school of the 
Cavalier d’Arpino. 

The subjects of the various divisions are scenes in the 
life of St. John the Baptist, and are painted in pale natural 
tints; the inscriptions being in Latin. 
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1. On the right. The Baptism of Our Lord. Below 
it is written “‘ The Voice of God over the waters.” An angel 
carries a scroll with ‘This is my beloved Son.” Angels 
kneeling in the foreground hold the Lord's robes. 

2. Herod and Herodias at table — Salome presents the 
charger with the head of St. John on it, while a servant offers 
a large dish of fruit. Below is written, ‘‘ On account of truth 
and justice.” An angel carries a scroll with “ The blind see.” 
At one side is seen the interior of the prison, with St. John’s 
body, and the executioner sheathing his sword. In the 
distance is a group of the Saint’s disciples. 

3. The birth of St. John. Below is written “ Among 
‘them that are born of women, there hath not risen a greater 
“than John the Baptist.” In the foreground, Zacharias writes 
on a scroll, the words ‘‘His name is John.” At one side is 
a small picture of the Blessed Virgin's Visit to S. Elisabeth ; 
and an angel has a scroll with “ The child exulted.” 

4. St. John preaching in the wilderness. Below is 
written “ Bring forth fruits worthy of repentance.” An Angel 
with the words “ Behold the Lamb of God” is at the side 
where St. John points out Our Lord descending the hill. 

Over the window two little angels hold a scroll with ‘ The 
“Son of God will become man.” Two more have scrolls that 
cannot be read. A female figure holds—‘ He will judge from 
the lofty court,” and a second an illegible sentence. 

Over the door the fresco is nearly covered by the large 
“Martyrdom of S, Catherine” by Preti. It may give some 
idea of the size of the frescoes, to say that they occupy a space 
of 1092 square feet. 

The pictures are Nos. 46, 47, 48, 49, 50, 51, 52, 53, 
and 54. 
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No. VI. 

H. E. the Governor's office, 29 ft. 10 in. x 21 ft. 5 in. 
was the Grand Master’s bedroom, and the low alcove where 
the bed was placed still exists, with its floor of black and white 
tiles. In its ceiling is introduced an oil painting of the 
Assumption of the Blessed Virgin. This room must evidently 
have been decorated by the G. M. Perellos et Roccafull, 
—1697-1720—as not only are his arms introduced, but the 
symbolical figures have Spanish names below them, (the 
Grand Master being a native of Aragon). The frieze of 
paintings round the room, representing scenes from the Old 
Testament, is done in oils on canvas, in the natural tints ; the 
large single figures being in shades of grey. On the wall to 
the right as you enter is a shield, most probably, with the 
Roccafull arms, the Grand Masters’ crown over it, angels as 
supporters, and the word Roccafull on banners.—Below the 
arms is a picture illustrative of 1. Kings. 18. 4. The words 

below are “To give drink to the thirsty,” and like all the 
other inscriptions are in Latin. The inscription below is 
unintelligible—1. Aéngs 18. 4. is “ For it was so, when Jezebel 
“cut off the prophets of the Lord, that Obadiah took an 
“hundred prophets, and hid them by fifty in a cave, and fed 
“them with bread and water.” 
A figure of Clemency is between this and the next 
scene from Gen. 18. 2. which has below it the words, ‘“ To 
feed the hungry,” and the inscription, “Whilst Abraham is 
“astonished at this, his wife laughs, not believing what one 
« of the angels announces to her, that she shall have a child, 
“as she is barren and old. And the angels sit down and eat 
« pleasing food under the shade of a tree—(Piety gave them 
the gifts).” 
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Over No. 2 are the Perellos arms, and one of the 
angels’ trumpets has a white banner attached, with the word 
Perellos on it. 

Innocency is the next figure, and scene No. 3 is illustrative 
of Jerem. 40. 1— Below it are the words, “ Free the captives.” 
And the inscription, ‘“‘The flame devours the towers of 
‘“‘ Jerusalem, and the people are led as slaves............ the 
“extensive spoils of the temple. The mournful victory: The 
‘‘ king ordered the chains to be taken off, and gave a reward.” 

Over No. 3 are the Perellos arms quartered with the 
Cross of the Order of St. John. 

The figure of Truth carries in her left hand a book with 
the words, ‘‘ Jesus Christ the Son of David ’—on that in her 
right hand, only some letters are visible. 

No. 4 represents 2 Sam. 24.17. Below it are the words 
‘To cure the sick,” and the inscription is illegible. The text 
is David's prayer for his people, before sacrificing at Araunah’s 
threshing-floor— ‘Lo I have sinned, and I have done wickedly, 
‘but these sheep, what have they done’”—The last Latin lines 
are, ‘ But others cure the sick and revive the dying.” 

Over No. 4 are the Roccafull arms and after a figure of 
Fame is No. 5. /od. 31. 16. Below it are the words, “To 
‘‘ clothe the naked,” and the inscription is partly illegible. 
It evidently refers to verse 16 and the following ones—‘* If I 
‘have withheld the poor from their desire, or have caused 
‘the eyes of the widow to fail, or have eaten my morsel 
‘myself alone, If I have seen any perish from want of 
“clothing, or any poor without covering ; If his loins have 
“not blessed me, and if he were not warmed with the fleece 
“of my sheep.” 

Above No. 5 are the Perellos arms. 
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Eternity is the next figure, and No. 6 is from Gen. 19. 2. 
Below it are the words, ‘ To give lodging to pilgrims,” and the 
inscription refers to Lot’s entertaining the two angels. 

Above No. 6 are the arms of Perellos, quartered with the 
Cross. The last figure is Peace. 

The pictures here are Nos. 55, 56, 57, 58, 59, 60, 61, 62, 
63, 64, 65, 66, and 67. 

In the ceiling and as a frieze on the walls of the little 
passage leading from the Prince of Wales’ corridor into No. 6 
are painted illustrations of the story of Our Lady of Liesse; 
with the arms of the G. M. Lascaris—1636-5 7— introduced, his 
double headed eagles being at the corners of the centre picture. 
The following is translated from Bosio’s History of the Order, 
published 1695. The numbers refer to the pictures; the fight 
near Ascalon being the subject of the 6th fresco in Room 
No. VII. 

In 1134, three brothers, Frenchmen, of noble birth, whose 
castles of Eppe and Marchois were near Laon in Picardy, and 
who were all three, Knights of the Order of St. John, were 
taken prisoners in a fight with the infidels near Ascalon, then 
in possession of the Egyptians. As soon as they were cured 
of their wounds, they were sent as a present to the Soldan 
of Egypt—(Scene 1.)—and on their refusing to become 
Mahometans, were thrown into prison. But the Soldan had 
‘such an intense wish to induce them to turn renegades, that 
when the priests of his creed failed to pervert them, he sent 
his daughter Ismeria, who was deeply learned in the doctrines 
of Mahomet, to argue with the Knights. But the latter 
remained firm, and explained the doctrines of Christianity so 
forcibly to the girl, that she was seized with the greatest desire 
to possess an image of the Blessed Virgin; and brought a 
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piece of wood and carving tools to the Knights, entreating 
them to carve a figure for her. M. d’Eppe, the eldest of the 
brothers, promised that she should have the image, and when 
she left them, as neither of them could carve, all three betook 
themselves to fervent prayer. During the following night, 
the Angels brought a very smalf image of Our Lady, which 
shed a brillant light in the prison, and perfumed it with sweet 
odours; and when Ismeria came next morning—(Scene 2.)—the 
Knights gave her the image, which they called Our Lady of 
Liesse —the last word meaning gladness and rejoicing. In 
obedience to the commands of the Blessed Virgin given in a 
dream, Ismeria liberated the Knights, and commenced with 
them the flight to France. They passed unquestioned through 
the streets of Cairo, and when in trouble as to how they should 
cross the Nile, a boat rowed by a young man suddenly 
appeared—(Scene 3.)—ferried them across, and_ vanished. 
During their first night’s halt, they were miraculously trans- 
ported while asleep to France—(central scene),—and in the 
morning discovered froma shepherd—(Scene 5)—that they were 
close to the Knights’ castles in Picardy. The Blessed Virgin 
indicated by the sudden heaviness of her image in Ismeria’s 
arms, where it pleased her that the new church in her honor 
should be built. Ismeria, in obedience to Our Lady's com- 
mands, was baptized, and took the name of Mary; and after 
living for a short time with the mother of the Knights, died, 
and was buried in the church of Our Lady of Liesse. 

Picture No. 171 is here. 


No. VII. 
Now used as the A. D. C’s. office is 35 ft. 1 in. x 26 ft in. 
There is a handsome carved table here with an unknown coat 
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of arms. In mentioning furniture, only pieces of the time of 
the Grand Masters are named. The ceiling has large beams, 
and is divided into squares, painted in devices, the prevailing 
colors being yellow and red. Round the room are painted 
eight shields of the Order, and eight of the G. M. Alof de 
Wignacourt—1601-22. 

The frieze of frescoes round the room is painted by 
Matteo Perez d’Aleccio, who came from Italy at the express 
invitation of the G. M. Alof de Wignacourt. He is known to 
have painted these frescoes, and those in the ball-room, but the 
painter of those in the rooms between (Nos. 8 and 9), is not 
certainly known. As however they form part of the series 
illustrating the history of the Order of St. John, from the 
deeds of the Blessed Gerard its founder, in Room No. 7, to 
the siege of Malta by the Turks in the ball-room—and are all 
painted in the same style, and equally decorated with the arms 
of the G. M. Wignacourt— it is most probable that the entire 
series are the work of d’Aleccio. 

The frescoes in No. 7 represent eight scenes from the 
History of the Order, painted in natural colors, with Italian 
inscriptions below, and twelve symbolical figures in shades of 
yellow, with sentences in Latin. 

The scenes are : 

1. First Chapter General, assembled by Raymond de 
Podis Master of the Hospital, in which the Rule was instituted 
—1120. 

2. Jerusalem besieged by the Christians. The Blessed 
Gerard throws bread to them from the walls, and when arrested 
by the custodian of the place, the miracle follows of the bread 
turned into stones—1099. 

3. Peter the Hermit starts for France, from the 
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Hospitallers of Jerusalem to Pope Urban I1; from this follows 
the expedition of the Crusade to recover the Holy Land— 
1060, 

4. Ptolemais reduced to the power of the Christians, 
after three years’ siege, principally through the efforts of Master 
Fra Ermengard d’Aps with his Hospitallers—trrogt. 

5. Departure of the Christians with the Hospitallers, who 
save their sacred relics from Jerusalem, when captured by 
King Saladin—1187. 

6. Defeat of the Hospitallers before Ascalon, many of 
them remaining slaves, and among these the three concerned 
in the miracle of Ismeria—1131. 

7. Fulk III King of Jerusalem, having fortified the city 
of Bersabea, gives it to be guarded by the Master Fra 
Raymond de Podio and his Hospitallers—1131. 

8. The Master Fra Raymond de Podio offers himself 
with the fraternity to Baldwin II, King of Jerusalem—1120. 

The Symbolical Figures, with their Latin mottoes, are 
as follow : 

1. Mercy—inscription unintelligible. Probably these 
and other inscriptions may have been mistaken and re-painted 
wrongly when restored. 

2 Pureness of heart. ‘Blessed are the pure in heart, 
‘for they shall see God.” 


3. ( ) “ He filleth the hungry with good things.” 

4. Tears—unintelligible. 

5. Gentleness. ‘The meek shall inherit the earth.” 

6. Poverty of spirit. ‘The Kingdom of Heaven is 
‘bought with poverty.” 

7. Noname. ‘As you are a companion of the Passion, 


‘“so will you be of the consolation.” 
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8. Noname. ‘Who will persevere, shall be safe.” 
9. Noname. “Unless you will do penance, you shall 
perish.” 


10. Benignity. ‘‘ Charity is kind.” 

11. Chastity. ‘‘ Chaste souls could not well be valued.” 

12. Peace. ‘He brake the bow, the shield, the sword,” 
‘and the battle.” 

The pictures are Nos. 68, 69, 70, 71, 72, 73, 74, 75, 79, 
and 77. 


No. VIII. 

Now used as the billiard-room is 35 ft. 4 in. X 35 ft. 1 in. 
and has the walls hung with gold colored damask, the furniture 
being covered with the same. Six old armchairs have fine 
inlaid wood arms and legs, with large gilt claws as feet. The 
marble tables are old. The marble floor was laid by H. E. Sir 
P. Grant—1867-72. In each corner of the room is a suit of 
armour—two of these are richly engraved, one having a trophy 
of arms on the cuirass—the other has on the arm a knight 
fighting a dragon—(St. George, or possibly the G. M. 
Dieudonné de Gozan). 

The ceiling is painted in white, yellow, and a dull pale 
blue. On the beams and in the squares between are painted 
crosses, differing from the Maltese, in that the arms are solid, 
and not partly divided. There are eight shields on the cornice, 
four with the arms of the Order, and four with those of the 
G. M. Alof de Wignacourt—1601-22. 

The frieze of frescoes was restored and cleaned in 1881— 
in the time of H. E. Sir A. Borton by Mr. Calleja. They 
represent eight scenes in the History of the Order, painted in 
natural colors. 
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1. The Hospitallers restore a part of the walls of 
Jerusalem—1 229. 

2. The Emperor Frederic II, distrusting his army, goes 
to stay with the squadrons of the Hospitallers and Templars— 
1229. 

3. Assault and capture of Damietta by the army of 
John de Brienne (titular King of Jerusalem), where the 
Hospitallers fight, and with much honor distinguish themselves 
—1220. 

4. Andrew King of Hungary receives for his devotion 
the half Cross from Fra Guerrino di Montacuto, Grand Master 
of the Order—1223. 

5. Ptolemais stormed by the Soldan of Egypt, where 
the Hospitallers sustained with valor the onslaught of the 
Barbarians, and embark with small losses—1291. 

6. The Hospitallers, with their own property, aid Louis 
King of France to free himself from the hands of the Soldan 
of Egypt—1250. 

7. The Master of the Hospitallers, Fra Bertrand de 
Compes, with his companions and some Templars give a great 
defeat to the Turks under Antioch, where shortly after the 
Master was wounded—1241. 

8. Richard Earl of Cornwall, brother of the King of 
England (Henry III) receives from Fra Guerino Master of 
the Hospitallers the gift of a particle of the relic of the Blood 
of Christ Our Lord,—1240. 

The Symbolical Figures painted in shades of stone color, 
are, 1. War. 2. Fury. 3. Kindness. 4. Obedience. 5. Gov- 
ernment of the Republic. 6. Zeal. 7. Honor. 8. Strength. 
9. Glory of the Prince. 10. Valor. 11. Magnanimous and 
generous daring. 12. Covetousness of honor. 
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All the inscriptions are in Italian. The pictures are Nos. 

78, 79, 80, 81, and 82. 
No. IX. 

The state drawing room 35 ft. 10 in x 35 ft. 2. in and 
24 ft. in height, opens out of No. VIII, its second door leading 
into the ballroom. This room is at the corner of the Palace, 
facing both St. George's Square, and Sda. Vescovo, and has 
covered balconies looking out on each. The walls are hung 
with crimson damask put up in 1867, The marble floor was 
laid by H. E. Sir P. Grant, and in one corner of it, is let in an 
apparently old mosaic of the arms of the G. M. de Rohan— 
1775-97. 

There is no doubt this is a piece of 18th century work, 
and was found somewhere in the Palace. 

The fireplace was made by Mr. Cameron, Civil Commis- 
sioner in 1801-2. 

There are two old inlaid cabinets here, four marble tables, 
a large table inlaid with different woods, ivory, and tortoiseshell, 
two card-tables inlaid with the arms of the G. M. de Rohan— 
and two enormous jars without covers, of Oriental blue and 
white porcelain. In this room are placed the finest specimens 
of Majolica in the Palace ;—four of the large vases with serpent- 
handles, and figures of St. Matthias, St. John, St. Andrew, and 
St. Thomas, with landscapes, on them, are Urbino ware of the 
r6th century, as is also the great pharmacy jar of deep blue 
with the word ‘“ Mostarda” (Mustard), and the figure of a 
shepherd on it. These four have been valued at 4 500 each, 
and the jar at £ 300. The other two vases with turbaned 
figures on them, are much more modern, and are not Urbino 
ware. A very handsome large clock here has a dial-plate 
marking 24 hours, by a double set of figures from 1 to 12. 
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The ceiling is painted white and gold, and has gilt pend- 
ants in the squares formed by the beams. The frieze of 
frescoes was restored in 1881 by Mr. Calleja—The coloring is 
in the natural tints, and the subjects are eight scenes from the 
History of the Order, with Italian inscriptions. 

1. The G. M. John de Villiers with his Hospitallers 
having left Tolomaide, holding still in Syria the two castles of 
Crat and Margat, arrive at the city of Limisso in Cyprus— 
1291. 

2. The G. M. Fra Philippe Villiers de L'Isle-Adam goes 
with his convent to live in the city of Viterbo—1524. 

3. The G. M. L’'Isle-Adam with his Hospitallers, leaving 
Rhodes— 1522. 

4. The fleet of the Hospitallers leaving Rhodes, fight to 
take that of the Soldan of Egypt. 

5. Zizzimi, brother of the Grand Turk Bajazet, is received 
in Rhodes by the G. M. Fra Pierre d’Aubusson—1482. 

6. Siege sustained at Rhodes by the G. M. Fra Pierre 
d’Aubusson—1479. 

7. Amadeus IV, Count of Savoy, succours Rhodes while 
the G. M. de Villaret and his Hospitallers were sustaining the 
siege of the Ottoman Army—1310. 

8. The G. M. Fulk de Villaret with his Hospitallers 
leaving Macri acquire Rhodes—1309. 

There are twelve large seated figures in the frieze, repre- 
senting Old Testament characters, painted in shades of yellow 
in niches of the same color. All hold slabs of stone with Latin 
words engraved on them, with the exception of David, (whose 
sentence is on his footstool, a harp being in his hands), and of 
Solomon, who has a scroll. Under four of these figures are 
shields with the arms of the Order, and under the other eight, 
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are shields with the arms of the G. M. Alof de Wignacourt— 
1601-22—supported by cherubs. The figures are: 
Elijah. Unintelligible. 
Elisha. ‘‘I took the booty from hell.” 
Jeremiah. Uncertain. 
Isaiah. ‘For a sign among the nations.” 
Ezekiel. Uncertain. 
Has no name, nor any sentence. 
Jonah. Unintelligible. 
Joel. ‘ The tree produced its fruit.” 

9. Achaz. ‘In the loftiness of heaven, and the abyss 
“of the earth.” 

10. David. ‘ He reigned from the cross.” 

11. Solomon. ‘I have raised you from a bad tree.” 

12. Job. Unintelligible. 

The pictures are Nos. 83, 84, 85, 86, 87, 88, 89, 90, 91, 
92, 93, 94, 95, 96, 97, 98, 99, 100, 101, 102. 
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No. X. 

The hall of St. Michael and St. George where investitures 
of the Order used to take place, used as the ball-room, is 82 ft. 
2 in. long by 37 ft. 3 in. wide ; height 31 ft. The walls are of 
canvas painted white and gold, with half columns at intervals ; 
and have three long mirrors between the four windows, with 
raised settees beneath them ; and similar mirrors and settees 
between the four doors which on the opposite side of the room, 
open into the Entrance Corridor. (Two of these doors can be 
hidden on the corridor side by panels fitting into the recesses, 
and the pictures are then moved back over the panels on a 
sliding bar). Doors also open into the dining-room and state 
drawing-room. 
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The three glass chandeliers in the centre of the room are 
very large and handsome, and there are four smaller ones, as 
well as circular gilt sconces on the mirrors. At one end of the 
room is a raised dais with white and gold fluted columns at 
each side, on which is placed the gilt and brocaded chair of 
state with its footstool. The wall at the back has the Royal 
arms carved and painted, placed on a large fluted panel of gold- 
colored brocade. At the other end of the room is a band- 
gallery, the stairs to which lead up from the Entrance Corridor. 

Behind the canvas walls is a frieze of very interesting 
frescoes, illustrative of the great siege of Malta, by Matteo 
d'Aleccio, painted between the years 1601 and 1622. 

The canvas, which does not actually touch the paintings, 
was put up by H. E. Sir T. Maitland—1813-24—wunder the 
superintendence of Colonel Whitmore, R.E. In the time 
of H. E. Sir A. Borton, a panel of it was taken down, and one 
of the frescoes was temporarily exposed. A book of engravings 
of these frescoes exists, which was published, in 1631, at 
Bologna, by A. F. Lucini a Florentine—According to this, 
there are twelve pictures as follows : 

1. A birds’-eye plan of the Island of Malta, with the 
arrival of the Turkish fleet, 18th May 1565. The Casals seem 
in most cases to bear the same names as at present. Valletta 
of course does not exist, nor the Palace of Verdala, though 
the Boschetto garden with its fountain, and the Bishop's 
garden near the latter, are marked. The Turks are landing 
in Migiarr Bay, and a fight between them and the Knights is 
beginning in the valley below the present Fort Bingemma. 
Above in the sky Our Lady is represented, interceding with 
the Blessed Trinity, and pointing with her right hand down at 
Malta. St. John the Baptist is also praying. 
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2. Disembarkation of the Turks in Marsa Scirocco, 
20th May 1565; and a fight near Casal Zeitun. 

3. Assault of Fort St. Elmo, 27th May. The Turks 
encamped on Mt. Sceberras (Valletta). 

4. Capture of St. Elmo, 23rd June. The headless 
bodies of the Knights being floated across to St. Angelo by 
the Turks. . 

5. Assault on the island of St. Michael, (Isola), 28th 
June. The Turkish flags on St. Elmo. 

6. The small relief to the Bourg, (Vittoriosa). July 5th. 

7. Assault on the Bourg, 6th July. 

8. Assault by sea and land on the island of St. Michael, 
(Isola). July 15th. 

9. Assault on the post of Castille, which was in Vittoriosa, 
facing Bighi Bay, 21st August. In the foreground the G. M. 
La Vallette is standing on the parapet directing the troops. 

10. ‘Demonstration of all the war,” showing the posi- 
tion of the batteries, &c. 

11. The arrival of the great Relief, 7th September. 
The Christians have landed on the shore of the Comino Chan- 
nel, and are marching between Bingemma and the coast to 
Notabile; at the gate of which three signal shots are being 
fired towards the Bourg. 

12. The flight and departure of the Turks, 13th Septem- 
ber. A fight is going on at the Salines, towards which a large 
body of men are advancing, with the banner of the Order— 
and also near Casal Lia, which with Casal Attard, and 
another Casal near, are in flames. The Turkish ships are 
embarking their army at the Salines, in St. Paul’s Bay, and in 
Melleha Bay. 


Mme. Sajani in her Italian novel “Gd ultemi Gtorni det 
6 
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Cavalieri di Malta,” written in the island when contemporaries 
of the events she relates were still living, describes the Last 
Council of the Knights, which was held in this room, (where 
they met*on solemn occasions, or in summer), on the night of 
the 1oth-11th June—1798. The walls were then covered with 
red damask, divided into compartments by large mirrors, and 
the frieze of frescoes was uncovered. 

Beneath a large Crucifix at the end of the room was the 
Grand Master’s throne, surmounted by a crimson velvet canopy 
with gold fringe. Here sat the G. M. Hompesch, in his black 
robe and berretta, the former relieved by the enormous white 
cross of the Order. On one side of him, sat the prior of 
St. John’s, on the other the Bishop of Malta, while between 
the latter and the throne, the Vice-Chancellor of the Order 
with two assistant priests were seated at an ebony table. 
The officials of the Palace stood near the throne. Around the 
hall, in large arm-chairs with gilt arms, sat in their proper order, 
the “Pillars” (Conventual Bailiffs) of the seven Languages, 
with their lieutenants, and all the Grand Crosses—wearing 
their black mantles with the white cross. Miss Cameron, 
(daughter of the Civil Commissioner) who was in Malta in 
1801-2—speaks of the signs of the zodiac on white marble 
being across the middle of the floor. 

In this room Sir Alexander Ball's body laid in state; his 
death took place at St. Antonio, October 25th 1809, and his 
body was brought to Valletta on the 27th. The room was 
hung with black and white, and the coffin placed on a dais at 
one end. Among his other decorations that were shown on 
the occasion are mentioned the gold sword given by the 
Maltese, and the gold Medal struck and presented to him on 
the raising of the siege in 1800. 
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No. XI—XII. 

The Dining-room, 66 ft. 10 in., and 21 ft. 6 in. high, has 
a double number, recalling the time when it was divided into 
two rooms; H. E. Sir P. Grant having thrown down the 
partition. (The handsome mahogany door which was in it, is 
in the store-room in the Prince of Wales’ Corridor). 

He likewise laid the marble floor, and placed the two 
marble chimney-pieces with the inlaid figures of the Grand 
Masters, L’ Isle-Adam, La Vallette, Wignacourt, and Pinto— 
1867-72. The ceiling is painted white and gold, with gilt 
pendants in the squares into which the beams divide it. 

A table of dark alabaster, has very finely carved legs, 
joined together by a trophy of arms, and the shield and crown 
of the G. M. Pinto—1741-73. There are seven other marble 
tables with plainer legs. There is a fine old buhl clock ; two 
of the Majolica pharmacy jars with figures of a Sainted Bishop, 
and a Sainted Monk on them; and two Majolica bowls, with 
male and female heads, and the arms of the G. M. Wignacourt 
—1601-22. 

The four suits of armour in this room, are with the 
exception of that of Verdelin in the Armoury, by far the finest 
in the Palace. 

They belonged to the following Grand Masters : 

1. L’ Isle-Adam—1521-34—a steel suit inlaid with gold 
stripes. 

2. La Vallette—1557-68—a steel suit engraved with 
figures and weapons. An extra steel head-piece, and an 
engraved steel shield are at his feet. 

3. Garces—1595-1601—a steel suit inlaid with formal 
patterns in gold. It is curious that on the right side of the 
breast-plate is a large strong hook. No portrait of this Grand 
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Master is in the Palace, to show if there was anything wrong 
with his right hand. A bust of him is on his monument in the 
crypt of St. John’s. 

4. Alof de Wignacourt—1601-22. The handsomest 
suit in the Palace, and that in which his portrait was taken by 
Caravaggio (see picture No. 147. in Room 15, and 116. in this 
room). There are figures, boats, weapons, flowers, and large 
fleurs-de-lis inlaid in gold. Mme. Sajani in her “ Ulécme 
Giorni det Cavalieri di Malta,” published in Malta—1841— 
says, when describing Junot’s visit to the Armoury in 1798, 
that on comparing this suit of armour with the portrait, it is 
visible that Wignacourt was a taller man than the armour 
would now fit. She adds that some years after Junot’s visit, the 
armour was sent to London, and worn by a noble lord, on what 
occasion she is ignorant, (Query, the Eglinton Tournament), 
and that it was cut down so as to fit him. 

The pictures are Nos. 103, 104, 105, 106, 107, 108, 109, 
110, III, 112, 113, 114, 115, 116 and 117. 


No. XIII. 

A small room 17 ft. 3 in. x 16 ft. 10 in. is only 16 ft. 4 in. 
high, and has a painted canvas ceiling. The marble floor in 
this, and in No. XIV. was laid in 1887 by H. E. Sir L. 
Simmons. There is an alabaster table similar to that in 
the dining-room, with the G. M. Pinto’s arms carved in the 
legs ; a plain marble table; four armchairs with inlaid arms 
and legs, and gilt claw feet; an inlaid wood table with a 
monogram in it apparently of A. R. (Queen Adelaide stayed 
in the Palace in December, 1838). There are two large 
Majolica vases made in the shape of owls, the heads forming 
the covers. 
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The pictures are Nos. 118, 119, 120, 121, 122, 123, 124, 
125, 126, 127, 128, and 129. 


No. XIV. 

Forms with No. XIII, the passage into the private 
drawing-room, and is 20 ft. 8 in. x 17 ft. 16 ft. 4 in high, and 
has a canvas ceiling. There are two marble tables with coats 
of arms carved in the legs, apparently not of a Knight of St. 
John; the supporters are lions, the crest a dragon. Also four 
of the large inlaid armchairs; two inlaid corner cupboards 
with gilt lacquer-work and marble tops, and a very handsome 
Louis XIV chest of drawers, with gilt lacquer-work, and 
marble top. 

The pictures are Nos. 130, 131, 132, 133, 134, 135, 136, 
137, 138, 139, 140, 141, and 142. 


No. XV. 

The private drawing-room, is 45 ft. 4 in. x 20 ft. 9 in. 
the height 23 ft. 4 in. The walls are hung with crimson 
damask. The marble floor was laid in 1885 by H. E. Sir L. 
Simmons. 

There are five marble tables ; two curious small ones with 
dark carved legs, the tops being of red marble ; and two pair 
of enormous Oriental blue and white china jars, on gilt stands, 
with dog handles on their covers. 

The ceiling has beams across, and is painted grey, white, 
and yellow, the Malta cross being introduced in grey. There 
is a frieze round the room of oil paintings on canvas, done in 
shades of grey and yellow. In it are three great shields with 
the arms of the G. M. Perellos et Roccafull—1697-1720— 
quartered with the Cross of the Order; the seated female 
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supporters being Faith and Hope, Temperance and Prudence, 
Fame and Charity. There are four seated male figures with 
shields at their feet, bearing the letters P. P. and R. R., the 
Grand Master’s crown surmounting them. Two other male 
figures have shields with the arms of Perellos quartered with 
the Cross. At one end of the room, the frieze represent 
scenes from the Old Testament; at the other, mythological 
groups ; the figures with the shields dividing them. The Old 
Testament subjects are as follow, the inscriptions being in 
Latin. 

1. The Judgment of Solomon. I. Kings iii. 

2. I. Kings 1. ‘And Zadok the priest took an horn 
‘of oil out of the tabernacle and anointed Solomon. And 
‘they blew the trumpet; and all the people said, God save 
* King Solomon.” 

3. II. Samuel viii. ‘And the Syrians became servants 
“to David and he took the shields of gold, and brought them 
“to Jerusalem.” 

4. II. Samuel ii. David watching from the roof of the 
king’s house, Bathsheba the wife of Uriah. 

5. I. Kings v. ‘And Solomon commanded, and they 
‘brought great stones, costly stones, and hewed stones, to lay 
“the foundation of the house.” 

6. I. Kings x. The queen of Sheba visits king 
Solomon. 

This room is at the corner of the Palace, facing St. 
George’s square, and Strada Teatro; from the covered balcony 
which surrounds it, at the far end beyond the window of 
No. XVIII, is the private entrance into the Public Library. 

The pictures in No. XV are Nos. 143, 144, 145, 146, 
147, 148, 149, and 150. 
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No. XVI. 

Is used as a passage, doors opening into it from No. XIV, 
XVII, and XIX. Its dimensions are 27 ft. 11 in. x13 ft. 
10 in., its windows looking on the little courtyard by the 
Pinto gate. A small box-room with a painted canvas ceiling, 
opens out of it. 

The pictures are Nos, 151, 152, and 153. 


No. XVII. 

H. E. the Governor's dressing-room is 24 ft. 2 in. x 21 ft. 
5 in. The ceiling has beams, and is painted grey and white, 
with the Malta Cross introduced. There is a frieze of oil 
paintings round the room, in the natural colors, with Satyrs in 
shades of grey at each corner. The names. of the elements 
are in French, the sentences in Latin. Earth is represented 
by a large medallion with a landscape in it, a’ spade upright in 
the centre and animals at the sides. The arms of the G. M. 
Perellos et Roccafull—1697-1720— quartered with the Cross; 
supporters, a lion and tiger. Two large female figures hold 
small medallions with the arms of Perellos and Roccafull. 
The motto is “It both rules and obeys.” The medallion of 
Fire has a vase with flames rising out of it; cannon at the 
sides. The shield of Perellos’ arms quartered with the Cross 
has dragons as supporters. Two large figures male and 
female, hold small medallions with Perellos’ monogram. The 
motto is ‘And it destroyed by degrees the sacred fire.” The 
medallion of Water has a landscape with a river flowing 
through it; fishes at the sides. The large shield has dolphins 
as supporters. Neptune holds the shield of Perellos, and a 
female figure that of Roccafull. The motto is “It makes 
everything joyful.” 
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The medallion of Air represents a rainbow; birds at the 
sides. The large shield has eagles as supporters. An angel 
and a female figure hold medallions with the letters P. P. 
and R. R. The motto is ‘He subdued the earth to Olympus.” 
The pictures are Nos. 154, 155, 156, 157, and 158. 


No. XVIII. 

H. E. the Governor’s bed-room 25 ft. x 20 ft. 4 in. has a 
very handsome ceiling, with carved pendants from the beams. 
There is a frieze round the room, painted in oils, in shades of 
grey and yellow. On each wall is a large shield of the G. M. 
Cotoner’s arms, supported by Cupids; two of them have his 
arms alone, in the other two they are quartered with the Cross. 
Raphael Cotoner reigned from 1660-63, and Nicolas from 
1663-80. 

Over the door into No. XVII is painted a small scene 
from the Old Testament. Gen. 18. ‘Three men stood 
“by Abraham; and when he: saw them, he ran to meet 
“them from the tent door, and bowed himself toward the 
* ground.” 

Over the door into XIX is a scene from Gen. 14. 
“ Abraham having returned from the slaughter of the enemy, 
“Melchizedek King of Salem brought forth bread and 
“ wine.” 

Both scenes are painted in shades of grey, with the 
inscriptions in Latin. 

The pictures are Nos. 159, 160, and 161. 


No. XIX. 
Used as a dressing room, is 24 ft. 10 in. x 20 ft. 8 in. 
The pictures are Nos. 162, 163, 164, and 165. 
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No. XX. 

The Council-room, which was used for the same purpose 
by the Knights, is 69 ft. long by 25 ft. 4 in. wide, and is 
27 ft. high. 

The marble floor was laid in 1884 by H. E. Sir A. Borton. 
There are four large tables of brown alabaster, similar to those 
with the G. M. de Rohan’s arms in Rooms XI—XII and XIII. 
A French gentleman who published “ Lettres écrites en Suzsse, 
Italie, Sicile, et L tle de Malte, en 1776-77-78,” (time of de 
Rohan), mentions that he saw at some distance from St. Julian’s 
by the sea, the quarry from which the alabaster was taken of 
which the very pretty tables were made that he had seen, 
belonging to the Grand Master; and that up to that time, 
this alabaster had only been used to decorate the Palace. He 
describes it as difficult to polish. 

A velvet armchair, with the arms of Great Britain 
embroidered on the back, is placed on a dais for H. E. the 
Governor. Below it is a large table, for Committees to meet 
round, and at the sides are armchairs and desks for the 
Members of Council. A table for the use of the reporters, 
and rows of benches to which the public are admitted by 
ticket, occupy the rest of the room. 

The ceiling has red and gold beams, and in the squares 
between are gold pendants, from which are pendant two gas 
sun-lights. 

There is a frieze of oil paintings round the room, 
representing Naval battles of the Order of St. John, done in 
the natural colors, with Symbolical Figures between in grey 
niches. The shield of the the Order, and the double-headed 
eagle of the G. M. Lascaris—1636-57—are painted alternately 
over the pictures. At the farthest end of the room, from 
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the principal door which is in the Armoury Corridor, and 
consequently almost above His Excellency’s chair, is painted 
in the frieze a large Crucifix, probably that mentioned in the 
time of the Grand Masters, as so placed, that without moving 
from his chair, His Highness could raise his hand towards it, 
in affirmation of what he said. 

The Figures and pictures are as follow, all the inscriptions 
being in Italian. 

Religion. Charity. Military Architecture. Virtue. 
Manhood. Election, with the words in Latin ‘I choose virtue.” 
Providence. Magnanimity. Naval victory. Hope. Justice. 
One figure has no name. 

The battle-pictures are, 

1. Capture of ‘Begherhoggia’ of Algiers in the Canal of 
Malta by the Venerable Marshal and General Sintegei— 
16th January, 1647. 

2. Capture of the Sultana ‘Benghen’ of eighty guns by 
the Venerable Bailiff and General Spinola—8th October, 1700. 

3. Capture of six vessels of Caracoggia in the Port of 
Goletta by the General and Prince Landgrave of Hesse — 
24th August, 1640. (His portrait is No. 23 in the entrance 
corridor.) 

4. Capture of three vessels of Becassa of Tripoli, above 
La Roccella in Calabria by the Venerable General Carraiut — 
20th June, 1638. 

5. Destruction and Capture of the Turkish fleet of 8 
galleys three mahones by the Venerable Prior della Roccella 
Caraffa—25th June, 1656. 

6. Departure of the Venetian fleet with the squadron of 
Malta after the Turkish — General Venerable Prior Caraffa— 
25th June, 1656. 
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7. Order of battle of the Venetian fleet in company with 
the Malta galleys, against the Turkish fleet; the General 
Caraffa—25th June, 1656. 

8. Burning of the Turkish fleet by the Venetian, in 
company with the Malta squadron; the General Caraffa — 
26th June, 1656. 

9. Entrance with eight galleys and three mahones in 
line of battle, with salutes; the General Caraffa Prior della 
Roccella—3 st July 1656. 

10. Capture of the Great Galleon; General the Venerable 
Treasurer Boisbudran—28th September, 1644. 

11. Capture of the Carabatici galleys; General the 
Venerable Bailiff di Mandolx—aist July 1652. 

12. Entry into Malta of the Venerable General 
Ruffo, Prior of the Bagno, with two Turkish vessels out of 
the four captured—23rd September, 1661. (The view of 
Valletta in this picture shows the Upper Barracca roofed 
over.) 

13. Chase of thirty-six galleys near Milo, and capture of 
four of them by the Venerable General Ruffo, Prior of the 
Bagno—27th August, 1661. 

14. Capture of an Algerian vessel in the Malta Canal 
by the Venerable General Ruffo—25th January, 1661. 

A propos of the roth painting, is told the curious story of 
Fra Domenico Ottomano. 

On board the Great Galleon was the Sultana Safira, wife 
of the reigning Sultan Ibrahim, and her little son, who was not 
yet three years old. The Sultana dying shortly after her 
capture, the boy was brought to Malta, where the G. M. 
Lascaris brought him up and carefully educated him. At the 
age of 13, the Grand Master had him baptized, and at 15 he 
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became a Dominican monk. After spending some years 
travelling in Italy and France, where everyone received him 
with distinction, he returned to Malta as Prior of Porto Salvo, 
and died there in 1676, aged 35. 

The interest of the Council-room centres chiefly in 
the ten magnificent panels of Gobelins tapestry, which 
entirely cover the walls. They were bought by the G. 
M. Perellos et Roccafull— 1697-1720—who also gave the 
Flemish tapestry to St. John’s church. Mme. Sajani says 
that he had to purchase them twice over, the second time 
from the Turks who had captured them on their way to 
Malta. The following is translated fronr a letter addressed 
to H. E. Sir. A. Borton by M. Darcel, Administrator 
of the Gobelins Manufactory, printed in the Government 
Press, Malta, 1881, (when presumably it was written ; it is 
undated). 

“The ten tapestries at Malta form part of what are 
‘(known in France as the Indian Hangings; hangings which 
“are among the most celebrated made at the Gobelins 
‘“Manufactory. A Prince of Nassau having given to 
‘‘Louis XIV, a number of paintings representing animals 
‘‘and exotic plants, the King confided them to Le Brun 
‘his painter in ordinary, director of the Royal Manufactory 
“for Crown furniture, founded in 1662, and _ the latter's 
‘pupils executed with the aid of these paintings the 
“tapestries, of which a specimen exists in the Council- 
“room. These having in their borders the arms of the 
“G. M. Perellos, must date from before his death in 1720. 
“In the selvage of several of the pieces is the name of Le 
“Blond, who was the contractor of one of the workshops of 
“the Manufactory, so we can be certain that these tapestries 
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“were woven at the Gobelins in the beginning of the 18th 
‘century. No design for the tapestry was so often used as 
“this, and the original models had to be re-painted by 
‘Desportes about 1725. He introduced several alterations 
‘into the original design, so that two different kinds of 
‘Indian Hangings exist; those previous to 1725, of which 
‘‘a specimen is at Malta, and those made subsequently, 
“which are best known in France. The French Mobilier 
‘National possesses specimens of both Hangings. It is 
‘possible that those woven for Perellos may have been 
““modified to suit the dimensions probably given by him. 
‘The pieces over the windows bear the arms of the 
‘“Grand Master in two different sizes; with the exception 
‘of a little specimen of Flemish tapestry, the design of 
‘which is after D. Teniers. The Gobelins workmen being 
‘allowed to have private workshops, where they worked 
‘for the public, it is impossible to state whether these pieces 
““were made in one of them, or in the Royal Manufactory 
“itself.” 

The only picture in this room is No. 166. 

There is nothing very remarkable in the other Rooms 
in the Palace. Nos. XXIV picture 167, XXV picture 168, 
and XXVI, in which are Nos. 169 and 170, originally formed 
a fourth corridor, connecting those of the Armoury and Prince 
of Wales and still retain their painted canvas ceilings, 
presumably by Nasoni da Siena. They are now used as bed- 
rooms. No. XXII is a plate-room, and Nos. XXI and XXIII 
are servants’ rooms, the kitchen and other servants’ offices 
being in the wing extending from the Armoury Corridor to 
Strada Teatro; in the little tower of which is the G. M. 
Perellos’ clock. 
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THE TOWER. 


Is reached by a large staircase from the Prince of Wales’ 
Corridor, from which open two large rooms used by the 
Governor's Aides-de-camp. In the first of these are pictures 
Nos. 174, 175, 176 and in the further room is No. 177. 

Further up the Tower are store-rooms, one for furniture ; 
the other a fine large lofty room for pictures, where are 
Nos. 178, 179, 180, 181, 182, 183, 184, 185, 186, and 187. 


THE ARMOURY. 


The Armoury of the Knights (the key of which was 
formerly in charge of the Commander of the Artillery) consists 
of a long hall, 255 ft. by 37 ft. 9 in., the roof of which is 
supported by two rows of slender columns, in front of each of 
which stands a figure in armour ; the steel suits being those of 
the Knights, and the black suits those of the men-at-arms. 
There are two doors to the Armoury, one in the centre from 
the Armoury Corridor, and the other at one end, opening on 
a double stone staircase leading to an archway giving on Prince 
Alfred’s courtyard. At the bottom of these stairs is an old 
bronze gun, formerly placed at the foot of Notabile hill, and 
used for signals at the Races there ; removed to the Palace in 
1865 by H. E. Sir H. Storks. It bears two shields with the 
arms of the G. M. Caraffa quartered with the Cross—1680-90 
—and the inscription in French, ‘‘ Fra Jacques de Quinqueran 
Beaujeu, Commander of the Artillery.” Here also is kept 
the Grand Masters’ coach, painted red and much gilt, the 
cushions are gone, but the linings of green stamped velvet 
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remain, and the glass windows are perfect. It has very heavy 
straps for springs, and two perches. On the panels are large 
ovals painted plain green, but in certain lights the figure of 
Liberty with the red cap is still traceable through the paint ; 
so presumably, this carriage was used by the French Authorities 
in 1798-99. 

The trophies of armour in the hall itself are endless ; but 
the following objects merit special attention. 

On a ledge near the ceiling, on the right of the visitor's 
entrance, are drums used by the troops of the Order. 

The picture here is No. 35. ‘The death of Dragut.” 
Below it are the bronze pestle and mortar used in the Knights’ 
Hospital, (now the General Hospital, Valletta), removed here 
in 1886 by H. E. Sir L. Simmons. It has two shields on it, 
one with the arms of the Order, the other with those of the 
G. M. Perellos quartered with the Cross, and the date 1710. 

The great black suit of armour here is called the Spanish 
Giant's. His extra head-piece on the ground in front of him 
weighs 31 Ibs. Different accounts are given of it, viz: that it 
came from Rhodes, and that it dates from the days of Godfrey 
de Bouillon, but probably the theory that it is only a model, and 
that the head-piece was made for experiments, is the true one. 

In front of the Giant is ‘An ancient piece of ordnance 
‘found at Malta. The carriage designed after a drawing 
“marked Pezza Cavalca” (literally, riding-piece) ‘‘in an old 
“work Practical Manual of Artillery, published in 1606, 
“at Milan.” 

There are six culverins, 8 ft. 6 in. long. 

The arms formerly here which were sufficient for 25,000 
men were removed in 1855 by H. E. Sir W. Reid to St. Elmo 
and placed in charge of the Ordnance Store Department. 


56 

Some of the armour is engraved, one cuirass near the centre 
door having a Crucifix on it. Near isa suit of Japanese armour. 

Some of the shields borne by the figures in armour are 
those of the English Governors of Malta, and by the centre 
door is that of Archbishop Caruana, who was so greatly 
concerned in expelling the French from the island, and inviting 
qa the English to it. His portrait is No. 72. in Room No. VII. 
it On either side this door hangs a real old painted shield, 
1 one has the arms of Fra Charles Joseph de Guast, Grand 
if Cross of the Order of St. John. He was borne in 1706, and 
i entered the Order as a Member of the Language of Provence, 
i in 1721; was Governor of Gozo, Commander of the Cavalry 
and Artillery, Director of the foundry, and President of the 
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i congregation of the Monte della Redenzione. He died 15th 
August, 1781, and is buried in St. John’s, at the entrance 


to the sacristy. The other shield is that of Fra Luc Boyer 
: d’Argens de Guille, born 1713, received into the Order in 
| the Language of Provence, in 1725. He was Commander 
i of the Artillery from 17th June 1767, to 14th June, 1779. 
{ He gave a richly embroidered set of vestments with his 
ie coat of arms on it to the church of Santa Barbara, the 
patroness of gunners, in Sda. Reale, where he is buried. 
His house near the bridge leading to Fort Manoel is still 
called “ Villa d’Argens.” 
it | There are two other old shields in the Armoury; one of 
i them has the crest of F. Henri de Robin Beauregard, Com- 
| mander of the Artillery from 23rd September 1739 to 18th 
September 1743; the other shield has only the eight pointed 
Cross of the Order. 

It would appear that in the time of the Knights the 
custom prevailed of having the coat of arms of the Commander 
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of the Artillery painted either on a shield; or on the ceiling of 
the Armoury, where several of them still exist. One of these 
coats of arms has been identified as that of F. Jean Baptiste 
Sartoux, Commander of the Artillery from 12th June 1755 to 
8th January 1760. 

In the centre of the hall are five glass boxes on gilt 
tortoise feet, supported on marble pedestals, containing the 
following relics : — 

1. Contains the baton of the G. M. Alof de Wignacourt 
—1601-22—with a fragment of his armour. The second baton 
is said to be that of the G. M. La Vallette—155 7-68. 

2. The original bull of Pope Paschal IJ, in which he 
reccives under his protection the Hospital of St. John of 
Jerusalem—1113. 

3. Sword and dress of Dragut Rais, Pasha of Tripoli. He 
received his mortal wound in the latter, during the great siege 
of Malta—1565. 

4. The original act of donation of the Islands of Malta 
and Gozo, and the fortress of Tripoli, to the Order of St. John 
of Jerusalem by the Emperor Charles V. Signed in his 
handwriting ‘Yo el Rey,” before the last paragraph; passed 
March the 23rd, 1530. 

5. The trumpet on which was sounded the retreat on the 
final departure of the Order from Rhodes—December 1522. 
Preserved as a relic with great care by the Grand Masters. 

At the far end of the Armoury is a gun made of a brass 
tube, covered with tarred rope; said to have been captured 
from the Turks by the Knights during the siege of Rhodes. 

The suit of armour inlaid with gold, in front of the 
window, belonged to the Grand Commander Jean Jacques de 
Verdelin—15 90-1673. 
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His portrait, No. 25, is in the Armoury Corridor. Near the 
gun are two sedan-chairs lined with green of the time of the 
Knights, whose custom it was to go to service at St. John’s in 
these conveyances. 

In two large glass cases are kept the following relics: — 

The old Colours of the 80th Regiment. Extract from a 
letter written to Captain Ellis, who left the Regiment in 1821, 
(with that rank?) “The old colours of the 80th Regiment 
‘were deposited in the Armoury of La Valletta, and new ones 
‘were presented by Mr. Pitt on St. George’s day (April 23rd) 
‘©1829. Sir Frederic Ponsonby was the Governor, and Capt. 
“Baker had the honour of delivering them up at the head of 
“the Grenadier Company, all with a bunch of roses stuck in 
“their caps. Sir Frederic and Lady Emily received them.” 

The old Colours of the 1st Battalion the Royal Sussex 
Regiment, late 35th. Extract from the digest of the services 
of that Regiment. ‘Year 1800. On the roth March the 
“ Regiment embarked at Deal for the island of Minorca and 
‘from thence sailed in June on the expedition against Malta. 
“Having landed in the bay of St. Julian’s, the Regiment 
“marched upon Valletta and occupied the outposts close to 
“the works of the Floriana, until the surrender of that fortress. 
“The King’s Colour, 35th Regiment, was the first hostile 
‘ British standard that ever appeared on the ramparts of La 
“Valletta” —‘* 1802 After the capture the Regiment remained _ 
“in garrison at Malta,” (until embarked for Naples 1st 
November 1805). 

The Colours of the Regiment of Maltese Light Infantry 
—1800-1802—raised in 1800 by order of Lord Lynedoch,- then 
General Graham. Given in 1884 by Dr. Weir, son of Major 
Weir ofthe Royal Marines, who raised and disciplined the corps. 
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Colours of the Royal Regiment of Malta—1805-1811, 
Deposited in 1836. 

Colours of the Royal Malta Fencible Regiment—1815- 
1861. Deposited in 1861. 

The breast-plate and baton of the Captain of the H ospitium 
or Poor-house, in the time of the Knights, worn on parade- 
days, as the Chief of the Police in charge of good order, and 
discipline of the Poor-house. 

Those who remembered him said that he did not use the 
baton as a walking-stick, but held it halfway down, allowing it 
to lean on his left arm. 

Sword, which belonged to the late Lt. Colonel Attilio 
Sceberras, 98th Prince of Wales’ Regiment, deposited by his 
widow, Mrs. Sceberras, January 1885. 

The sticks used by the guardians of the Palace court- 
yards, in the time of H. E. Sir G. Le Marchant—1858-64. 

Painted wooden head of the G. M. La Vallette, made in 
this century. 

There are also the banners used in investitures of the 
Order of St. Michael and St. George. 

The marble bust of Napoleon near the centre window of 
the Armoury was given by H. E. Sir G. Le Marchant. 

Round the hall are placed stands of majolica pharmacy 
jars and bowls, to the number of 239 pieces, some of which 
have figures of Saints on them, various heads, patterns, or the 
arms of the G. M. Alof de Wignacourt—1601-22. These 
were formerly used at the General Hospital Valletta to contain 
the drugs, and some of them have the names on them. They 
were removed here by H. E. Sir G. Le Marchant. A popular 
account of them is that they were brought by the Knights 
from Rhodes ; but as the latter had to leave the island on its 
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surrender to the Turks at ten days’ notice, and as of course 
in those days, these jars were only looked on as modern 
receptacles for drugs, it is hardly possible that the Knights 
could or would have stopped to carefully pack them. 

Italian Majolica dates from the 12th century; attaining 
its greatest celebrity in the 16th. That from Faenza has dark 
blue and orange with yellow arabesques. Heads of Saints 
and other persons were painted at an early period; arabesques 
about 1550. Majolica was manufactured at Siena in the 17th 
century. (The G. M. Zondadari— 1720-22—was a Sienese.) 

The best specimens in the Armoury are on the circular 
stand in front of the centre window. 

H. E. Sir L. Simmons has obtained the permission of the 
War Office authorities to have the brass guns, formerly 
belonging to the Grand Masters, and removed to England 
at the beginning of this century, sent back to Malta. 

A description of these guns will be found in the ‘Official 
Catalogue of the Museum of Artillery, in the Rotunda, at 
Woolwich.” In December, 1887, the guns had not arrived at 
Malta. 


_ The « Palace « of St. x Antonio, de 


#qS situated at a distance of four miles from Valletta. In 
AG 4| Fra Gio. Francesco Abela’s book of Matta [ilustrata, 
iZ eG amplified and reedited by the Conte G. Ciantar in 
1772 (reign of the G. M. Pinto) he says that the G. M. Antonio 
de Paula — 1623-36 —finding that Verdala Palace was at 
an inconvenient distance from Valletta, for the transaction of 
business; enlarged a residence in Casal Lia which was his 
private property before he became Grand Master. He made 
additional buildings; among which is especially noticed the 
conspicuous tower; and with the new rooms and offices erected 
by him, converted it into a magnificent Villa. He enlarged 
the grounds, and planted quantities of orange, lemon, and 
other fruit-trees, procured from France, Sicily, and various 
parts of Italy. The fresh water fountains are mentioned, which 
supplied two fishponds, stocked by de Paula with Sicilian fish. 
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The rental of St. Antonio, and of other property, was left 
by him, to be spent in building galleys for the Order. 

The G. M. de Rohan:on the 12th September 1776, the 
first anniversary of his election as Grand Master, dispensed 
with the usual ceremony of kissing hands, and gave instead a 
large dinner party at Sant’Antonio, where the guests were also 
entertained with jousts, and by the acting of a French comedy. 

Capt. Alexander Ball, as Chief of the Maltese Congress, 
resided at Sant’Antonio during the French blockade — and 
also subsequently, as Chief Commissioner. He built the 
colonnade round the drawing-room, and the balustraded walk 
which is the continuation of it. Lady Ball held a reception 
here every Wednesday. 

Sir Alexander Ball died at Sant’Antonio, 25th October 
1809. 

Their Royal Highnesses the Duke and Duchess of 
Edinburgh have twice inhabited St. Antonio. During their 
first stay, the Princess Melita was born, November 25th, 1876. 
Part of the gardens are reserved for the private use of the 
inmates of the Palace; but the larger part of them are open 
daily to the public. 


__s@ Palace « of x Verdala, a. 


INTRODUCTION. 


@ETWEEN the years 1557-1568, the Grand Master 
$4 La Vallette built in the valley of Boschetto a hunting- 
<4 lodge, where he and his successors used to stay 
occasionally for sport ; and this house still exists as well as the 
large stables attached to it. But in 1586 the G. M. Verdala 
acquired the site of the Palace from the bishopric of Malta, 
and Girolamo Cassar, the Architect of the Palace of Valletta, 
was employed to design the present Tower, known in the 
Grand Master's days as Monte or Rocca Verdala. The only 
entrance into it at first was by a drawbridge from the court- 
yard ; over the great door was the Latin inscription which still 
remains, and on the left of the entrance corridor were the 
Grand Master's private apartments. There were four rooms, 
as now, opening from the great hall on the first floor, and these 
as well as the hall itself and the entrance corridor were painted 
with frescoes, for the most part by Filippo Paladini a celebrated 
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Florentine artist, representing the chief events in the G. M. 
Verdala’s life. They were done within three years of his death. 
The words “ Cedant cure loco” were painted, as now, over the 
door of the hall. 

The great staircase was the same. The roof is described 
as being strong enough to enable some pieces of Artillery to 
be fired upon it. 

The large courtyard had stables built round it for twenty- 
five or more horses, coach-houses, and also servants’ quarters. 

The Commander Fra Gio. Francesco Abela, writing 

between 1636-57 says: “My Lord the G. M. Lascaris has 
“embellished the Boschetto, and added to the buildings, 
“enlarged the grounds, planted a quantity of trees, and formed 
“many ponds, with quantities of fish; also enlarging and 
“increasing the fountains with springs sought for at much 
“expense. He made the spacious walk the garden side of 
“the Palace, to which you descend by a magnificent staircase. 
“Tn the valley is a fine spring covered by a niche made of sea 
“and rustic rocks to imitate nature. The water runs through 
“Jead conduits, waters great part of the garden, and forms a 
“pond with fish and aquatic birds. There are fruit trees from 
“different parts of Europe, a grove of orange trees, and a 
« wood of cedars ; the walls are adorned with large columns of 
“ Malta stone, their capitals carved like belfries, some of them 
“ covered with thick ivy. In a separate enclosure where are 
“numbers of oak-trees, are kept a good many stags and 
hinds.” 

The alcove and rocky niche with its pool of clear water 
which still exist at Boschetto, can easily be identified with this 
description, but the ponds have disappeared, though very 
probably an enclosure with orange trees in it, surrounded by 
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an old wall, the bottom of which is at a much lower level than 
the surrounding orange-gardens, may be the site of one of 
them. The columns are gone, though fragment of old walls 
remain. The oaks have also disappeared, though part of the 
wall of the deer-park exists ; and there is also an archway near 
the sunk orange-garden with the arms of the G. M. Lascaris 
carved above it. 

The chapel of Verdala was built by the G. M. Nicolas 
Cotoner—1663-80—and dedicated to Sant’ Antonio the Hermit. 
The two pictures by Preti which are there of St Raphael and 
S. Nicolas, were placed in allusion to the Grand Master’s name, 
and to that of his brother the G. M. Raphael Cotoner — 
1660-63. 

M. d’Houel in his Voyage pittoresgue published in 
1787 (reign of the G. M. de Rohan) speaks of the sloping 
walk partly cut in the rock, which leads from the Palace to 
Boschetto, 

He says there is a pretty park, avenues, alleys, and green 
secluded sports, mentions the niche with its spring, and the 
different cascades, the water of which forms ponds further on, 
full of fish. Behind the pavillion in the garden, he describes 
buildings, forming little courts for various animals; in one of 
them was an enormous aviary for pheasants and other birds. 
Besides deer, there were gazelles in the park. 

After the French were defeated by the Maltese in 1799, 
the prisoners were confined in Verdala, and traces of their 
presence exist in the chess-boards, roughly cut in the stone 
floors of several of the rooms. Some French words were 
found scrawled on the wall of a long disused: room in the E. 
bastion, when it was re-entered by a ladder from the upper 
storey, in 1885. 
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Capt. Walsh, 93rd Regt. writing in 1803, speaks of the 
ruined and desolate appearance of Verdala ; that it was shock- 
ingly out of repair and nearly deserted. 

After the prisoners left, the Palace was used for a short 
time as a silk manufactory; and then it was left in a deserted 
state with no glass in the windows, and broken shutters, only 
visited as a ruin, till H. E. Sir W. Reid — 1851-58 — had it 
repaired, and made it one of the Governor’s country residences. 

H. E. Sir G. Le Marchant — 1858-64 —carried on the 
work, and H. E. Sir A. Borton — 1878-84 — built the wall 
round the grounds, the lodge by the gate on the Notabile 
road, and planted a large number of trees. H. E. Sir L. 
Simmons improved the stables, made the walks and built the 
two stone bridges in the grounds, which cross the sunken road 
to Boschetto, and placed the steam-engine which supplies the 
new tank in one of the turrets, as till 1887 the water had all to 
be pumped up by hand. He also re-opened what is known as 
the haunted room, the staircase to which had been walled up, 
no one knows when, as well as that leading to a similar room 


out of No. XIV. 


DESCRIP TION. 
COURTYARD AND GROUNDS. 


The Tower of Verdala is two miles from Notabile, the old 
capital of Malta, and 7 miles from Valletta by the direct road. 
The grounds round the palace are planted with firs, shumachs, 
caroubas, pink and white oleanders, yuccas, aloes, and a few 
peach trees. There are three carriage-gates, one with a lodge 
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on the Notabile road; the others open on the Zebbug and 
Boschetto roads, (The gardens at Boschetto belong to Govern- 
ment, but are let to a farmer.) Not far from the lodge is a 
round pedestal, formerly surmounted by a cross; and near it 
is an old chapel, long disused, which has an altar-piece of the 
Crucifixion carved in bas-relief. There is also a high Cross on 
some circular steps to the S. of the palace. Coming up the 
drive from the Notabile gate, on the right is an archway with 
the coat of arms of the G. M. Lascaris — 1636-57 — carved 
over it, the road passing under it leads to Boschetto. A second 
archway, the entrance to the palace courtyard, has the shield of 
the G. M. Nicolas Cotoner — 1663-80 — over it. The court- 
yard forms a large quadrangle planted with trees and shrubs, 
three sides of which are surrounded by the servants’ quarters, 
and by the large airy stables, and the fourth side is closed 
in by the chapel and the Palace itself. On the wall of the 
quarters next the entrance, just above a well, is a tablet sur- 
mounted by a crown and fleur-de-lis, probably those of the 
G, M. Adrian de Wignacourt — 1690-97 — with an inscription 
in Italian nearly effaced, the meaning of which seems to be 
that whoever drinks at the well will find its water cooler than 
snow — the date February 6th, 1694. 


THE CHAPEL. 


Is built of the same stone as the Palace, and dates from 
the reign of the G. M. Nicolas Cotoner — 1663-80 — whose 
shield carved in marble is over the S.E. door. The interior is 
very plain and simple, with the exception of the Altar, which 
has large columns on either side, with the cotton plant from 
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Cotoner’s arms on them, and above, little angels carved in 
stone support Cotoner’s shield. The cotton-plant is also in- 
troduced in the Altar-rails. The Altar-piece is by Preti, and 
represents St. John the Baptist and St. Antonio Abate kneeling 
before the Madonna and Child, while an angel holds the banner 
of the Order of St. John, the cotton plant being displayed 
between the arms of the cross. To the right and left of the 
Altar are two oval pictures by Preti, of St. Raphael, who is 
apparently hooking a fish, and St. Nicolas, a bishop in white 
vestments. 

The fine old wooden lectern with the eagle standing on a 
serpent, is said to have been the model for the similar one in 
bronze in St. John’s Church. 

Mass is celebrated here every Sunday. 

The set of crimson brocade vestments were given in 1887 
by H. E. Sir L. Simmons. 

The Altar-front was given by Lady Van Straubenzee. 


THE TOWER. 


Is built of creamy Maltese stone, the lower storey being 
partly cut in the live rock, and is surrounded by a dry moat 
planted with flowers. It is a perfect specimen of an old keep 
with four angular towers. The building consists of three 
storeys ; its height from the top of the crown over the coat of 
arms to the moat is 76 ft. 6 in. The roof is surrounded by a 
balustrade, and the four turrets rise a storey higher. To the 
balustrade, on the courtyard and S.W. front are affixed 
enormous coats of arms carved in stone of the G. M. Manoel 
de Vilhena—1722-36—and on each front of the palace is let 
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in a smaller shield in marble with the arms of the founder, the 
G. M. Cardinal Verdala—1581-95. The Tower is not built 
in the same direction as the cardinal points of the compass, 
but according to the arrow pointing North, carved on the 
entrance steps, it faces N.E. and S.W. These steps which are 
wide and low lead to a balustraded bridge across the moat 
(probably built by the G. M. Lascaris—1636-57—) and the 
entrance door has over it the inscription in Latin “ May dew 
and rain fall on Monte Verdala!” 

On the $.W. front is a balcony, from which a second 
stone staircase leads down to Lasearis’ terrace-walk; and on 
the upper storey are open balconies, on the N.E. and S.W. 
fronts. A tunnel cut in the rock under the chapel, is the 
means of access to the moat and the servants’ entrance. 


DESCRIPTION OF THE ROOMS. 


The lower storey is entirely occupied by the servants’ 
offices; in the N.E. turret is the telegraph office, in direct 
communication with Valletta. 


No. I. 

His Excellency’s bedroom, opens out of the large hall on 
the first floor. This room, and No. VI adjoining it, were the 
Grand Masters’ private apartments. In the thickness of the wall 
between them, is a disused staircase, leading from the ground 
floor, up into No. XIV where the exit is closed by one of the 
paving-stones of the floor. A blocked-up doorway opened from 
these stairs into No. I. The ceiling of the room is vaulted, and 
the two large frescoes are probably by Paladini— date 1590. 
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1. Represents the Grand Master Verdala riding, accom- 
panied by two Cardinals, towards a town presumably Rome, 
on the occasion of his journey there in 1587, when he was 
made Cardinal. 

2. Represents the interior of a chapel, Pope Sixtus V. 
enthroned, and Verdala in Cardinal's dress kneeling before 
him. 

No. II. 

His Excellency’s study, has modern frescoes of 

1. A view of the Grand Harbour from the upper end. 

2. The Tower of Verdala, with H. E. Sir William and 
Miss Reid riding in at the gate on the Notabile road; the priest 
of Casal Dingli, a friend of Sir William’s, standing near them, 

The pictures are Nos. 203, and 204. 


No. III. 

A bedroom, has curious frescoes of 

1. Jacob’s dream. 2. Pharaoh’s dream, 
No. IV. 


A bedroom, has frescoes of 

1. The disobedient prophet, I. Kings, xiii. 

2. Elijah being fed by ravens at the brook Cherith. 
The picture is No. 205. 


No. V. 

Is the great hall, 45 ft. x 28 out of which the above-named 
rooms open. The vaulted stone roof is painted with large 
figures of Mars, Flora, Hercules, Pallas, Veritas, Justitia, 
Venus, Neptune, Diana, and Bacchus. Mars, Veritas, Justitia, 
and Bacchus are done in shades of yellow, the others in the 
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natural colors. In the centre of the roof is a medallion of a 
little angel carrying the shield of the G. M. Pinto— 1741-73. 

As the frescoes of Verdala’s history are alone mentioned 
by Abela, as existing between 1636-57, these others were 
probably painted in the G. M. Pinto’s reign, and the date 1859, 
near Justitia’s feet, refers most likely to restoration. The 
frescoes across the ends of the hall were painted by Filippo 
Paladini, a celebrated Florentine artist in 1590— restored by 
S. Micallef in 1853. They represent eight scenes in the life 
of the G. M. Cardinal Verdala, with the following inscriptions 
in Italian painted below. 

1. Hugode Loubenx of the Verdala family, being sixteen 
years old —the proofs of his nobility having been made—is 
received as a brother of the Order of St. John of Jerusalem in 
the venerable Language of Provence, is girded with the belt 
and dress of the said Order, 1546. (The Grand Master is 
John d’Omedes.) 

2. Verdala being Governor of the Artillery, increases 
and repairs the instruments of war, and conducts himself in 
this office with universal satisfaction, 1561. 

3. Verdala administering in the Convent many and 
principal charges, with the greatest diligence and entire fidelity, 
is elected Receiver and Procurator of the common treasure for 
Toulouse. (The Grand Master is either La Vallette or del 
Monte. The accuracy of these paintings is shown in the 
different shape of the Grand Master’s hat, to that he wears in 
the first picture. La Vallette gave up wearing the old berretta.) 

4. Verdala being a Commander is elected ordinary 
Ambassador of the Holy Order of Jerusalem to the Supreme 
Pontiff Gregory XIII ; and while Ambassador, the Most Serene 
Council confer on him the dignity of Grand Commander, 1570. 
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5. Verdala being Grand Commander returns opportunely 
to the Convent, and has conferred on him the Grand Cross 
and the Priory of Toulouse, whilst the Mother Order was 
oppressed with internal discords; in the same year he is raised 
to the Magistracy — 1581 — (Made Grand Master.) 

6. Fra Hugo de Loubenx Verdala, Grand Master of the 
Holy Order of Jerusalem, with the greatest prudence, under 
the auguries of the Supreme Pontiff Gregory XIII, calms all 
with happy success — 1583. 

7. Sixtus V Supreme Pontiff, in the hall of Constantine, 
receives the Grand Master Verdala; honoring him with his 
apostolic brief entitles him Cardinal Deacon of the Holy 
Roman Church and creates him in 1587. 

8. Sixtus V Supreme Pontiff presents the ring to the 
Cardinal Verdala Grand Master, giving him in the Sacred 
Consistory the title of Santa Maria in Portici, and finally 
(praising much his prudence), covers him with the red hat—1587. 

It may be interesting to add that pictures Nos. 133 and 
134 in Room No. XIV of the Palace in Valletta, are the portraits 
of Pope Sixtus V and Verdala. 

In the centre of the room is the enormous oval marble 
table of the Grand Masters, and round it are placed four large 
armchairs of plain wood covered with brown leather, having 
carved on the backs little gilt crowns and shields of the G. M. 
Manoel de Vilhena — 1722-36. There is a large marble table 
against the wall, and two corner cupboards of curiously veined 
brown marble, said to have been found in pieces buried in the 
moat. On them are two of the Majolica pharmacy jars — one 
has the arms of the G. M. Alof de Wignacourt— 1601-22 — the 
other has the original parchment label with ‘ Ferri-Sulphat,” 
still sticking to it. 
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No. VI. 
is the A. D. C.’s sitting-room. This was one of the Grand 
Master's private rooms, and the arched ornamented recess in 
it is said to have been an Oratory. In the ceiling is painted 
the coat of arms of the G. M. Perellos et Roccafull—1697- 
1720. One of the frescoes represents fanciful buildings and a 
fountain—in the other is a canopy over the shield of Verdala, 
whose Cardinal’s hat is placed over the Grand Master's crown, 
seated figures of warriors with shields of the Order are at the 
sides. 
The pictures are Nos, 207, 208, 209, and 210, 


No. VII. 

Is the entrance-hall 28 ft. x 17 used as the dining-room, 
being capable of easily dining twenty persons. 

The front-door opens into it, and over the door of the 
great hall is the motto in Latin, ‘‘ Let your cares cede to this 
place.” 

In the vaulted ceiling are painted the coats of arms of the 
G. M. Cardinal Verdala—1581-95—and of the G. M. Pinto— 
1741-73—showing the difference between the ancient open 
crown of the Grand Masters, and the closed shape adopted in 
the 18th century. There are four painted female figures, 
representing apparently, 

1. War in red robes, with cuirass and helmet. 

2. A personification of the Order of St. John. (The 
Order is allegorised as a female figure in picture No. 64 in 
Room VI of the Palace, Valletta.) 

3. Religion, holding a lighted torch and the Papal tiara. 

4. Peace, holding in her right hand a model of some 


buildings, and in her left a cornucopia with fruit and flowers, 
10 
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Across one end of the room is a large fresco of the Grand 
Master Verdala, in his robes, apparently at his installation, 
taking an oath and kneeling before an altar. 
The fresco over the door of No. VI represents a landscape, 
with the troops of the Order marching across it. In the 
foreground is Verdala as a Knight, on horseback. 


No. VIII. 
Is a servant’s bed-room in the N.W. tower. 


No. IX. 
The vestibule on the upper storey has a large bust of the 
G. M. Manoel de Vilhena on a pedestal over the door of No. X. 
The pictures are Nos. 215, and 216. 


No. X. 

A bedroom, hasa stair in the thickness of the wall, leading 
down to a little mezzonino in the N.E. tower. From the 
position of these stairs, the walled-up similar flights in Nos. XIII 
and XIV were re-discovered in 1885. 


No. XI. 

Is a large hall, 45 ft. x 28 used as the billiard-room. The 
ceiling is of wood and painted—in the centre are cherubs with 
a scroll on which are the words in Latin “The 13th year of 
his reign”. In the frieze is a half-length portrait of the G.M. 
Manoel de Vilhena — 1722-36 — on his right a view of Citta 
Vecchia, on his left the Palazzo Manoel (his private house 
before he became Grand Master.) Over the windows are 
painted the shield of Manoel de Vilhena with a trophy of arms, 
and views of Fort Manoel, and the Auberge de Castille, both 
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constructed in his reign. On either side of the hall are two 
doors, over which are carved monograms of M. V. There are 
several of the French prisoners’ chessboards carved in this floor. 
The pictures are Nos. 217, 218, 219, and 220, 


No. XII. 

Is a bed-room ; and cut in one of the stones of the floor 
are the words Carl Schiller aus Naumburg—1812. In the 
wooden ceiling is painted a large medallion with the shield of 
the G. M. Manoel de Vilhena, surmounted by the crown. 


No. XIII. 

A bed-room, has the only fireplace in the palace, with 
the G. M. Manoel de Vilhena’s arms carved on it. In the 
wooden ceiling is painted a cherub with a shield which has 
Manoel’s lion on it, the sword being in the cherub’s hand. A 
stair, only re-discovered in 1885, leads down to a room in the 
S.E. tower, said to be haunted by a white lady, who is reported 
to have been seen looking out of the window between 1872-78, 
when access to the room was impossible, at which period she 
also walked on the terrace. 

The pictures are Nos. 221 and 222. 


No. XIV. 

A bed-room, has in its ceiling a medallion of cherubs, one 
of whom has a shield with Manoel de Vilhena’s winged hand 
and sword ; the other holds a palm and the cross of the Order. 

The stair found in 1885, leads down to what was evidently 
used as a prison, to judge by the stone staples cut out in the 
walls, for fastening prisoners to. When re-opened, the walls, 
were perfectly black from fire. 
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The pictures are Nos. 223 and 224. 


No. XV. 
A bed-room, has a wooden ceiling, painted with a sun in 
the centre, and in the four corners, Manoel de Vilhena’s arms. 
The pictures are Nos, 225, 226, and 227. 


—. * 


_¢ Catalogue « of x the » Pictures 2 


BELONGING TO THE PALACE, VALLETTA. 


His collection was begun by the Grand Master Mark 
4) Antony Zondadari—1720-22. He was a member of a 
eo 3 noble family at Siena, brother of Cardinal Zondadari, 
and nephew of Pope Alexander VII. His portrait is No. 16, 
in the Prince of Wales’ Corridor. The duplicate portraits of 
the Grand Masters are attributable to the fact that they were 
formerly in the different Auberges of the Knights ; and when 
these were broken up, the pictures were collected in the Palace. 
Pictures Nos. 116, 143, 147, were sent to England in 1886 by 
H. E. Sir L. Simmons, and restored by Messrs. Seguier and 
Smart, who also by his orders, in 1887, restored Nos. 26, 97, 
99, 114, 137, 139, 144, 145, 146, 148, 149, 150. The gems 
of the collection are in Room XV (the private drawing-room.) 
Some of the pictures are in Verdala Palace, and others have been ° 
placed on loan in the Lt. Governor's and Deputy Adjutant 
General’s offices, in the Commanding Royal Engineer's quarters, 


78 


Sda. Britannica, in the Custom House, and Civil Hospital. 
These pictures still belong to the Palace collection, and are 
entered in the Catalogue as forming part of it. 


No. Room. 
1. P. of Wales 
Corridor. 


2. P. of Wales’ 
Corridor. 


3. P. of Wales 
Corridor. 


4. P. of Wales 
Corridor. 


5. P. of Wales 
Corridor. 


6. P. of Wales 
Corridor. 


The Nativity. 
Dim. 50. 5. x 39. 


S. Simon the Apostle —half length figure 
with a book. 

Dim. 39. 5. X 31. 

(Stefano Erardi, a Maltese artist of the 17th 
century. He painted the Altarpiece, the 
Nativity, and the Massacre of the In- 
nocents in the German chapel, in Saint 
John’s.) 


Archimedes — half-length seated figure ; 
with a parchment and compasses. 
Dim. 38. x 31. 
(Giuseppe Arena, a Maltese artist of the 
16th century.) 


S. Francesco di Paolo — half length figure; 
with a white beard ; brown hood. 
Dim, 38. 5. x 28. 


Victory of Constantine over Maxentius on 
the Milvian bridge—A.D, 312. The Cross 
appeared in the sky, in consequence of 
Constantine’s vow that if victorious, he 
would become a Christian. 

(The original of this picture is a fresco in 
Rome by Giulio Romano, the design 
being Raphael’s.) 

Dim. 49. 5. x go. 5. 

Landscape — with water; and figure of 
fisherman. 

Dim. 48. X 40. 


Artist. 
ITALIAN SCHOOL. 


ERARDI. 


G. ARENA. 


G. ARENA. 


After RAPHAEL, 


ITALIAN SCHOOL. 


Dia 
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No. Room. Artist. 
7. P. of Wales’ The six panels in the front of the little 
Corridor. gallery —said to have been brought from 


Rhodes. Consisting of :— 
. The Creation of Adam. 
. His being endued with life. 
. The Creation of Eve. 
. The Fall. 
. The Expulsion from Eden. 
. The Building of the Ark, 


Am + WN 


8. P. of Wales’ Oval half-length portrait of the G. M. 
Corridor. d’Omedes — seated; wearing his berretta. 
Dim. 51. x 38. 


He reigned from 1536-53 and it was during 
his reign that Henry VIII suppressed the 
English establishments of the Order. He 
is buried in the crypt of St. John’s. 


9. P. of Wales’ Full-length portrait of the G. M. Vascon- 
Corridor. celos — seated, bareheaded; a crucifix 
and book on the table; his coat of arms 
on a curtain. 
Dim. 86. x 58. 


He only reigned six months — 1622-23 — 
and is buried in the crypt of St. John’s. 


10. P. of Wales? Full-length portrait of the G. M. Lascaris— 
Corridor. seated, wearing his berretta; he has a 
slight moustache ; a book and bell on 
the table ; no coat of arms. 
Dim. 80. X 60. 


He reigned from 1636-57. In 1644 was 
fought the naval battle against the Turks, 
which is the subject of the roth fresco in 
the Council-room and a great naval action 
followed in 1656, between the combined 
Maltese and Venetian fleets, and that of 
the Turks. (See frescoes 5, 6, 7, 8, 9.) 
Lascaris employed the Italian Engineer 
Florian, to construct the fortifications 


No. Room. 


11. P. of Wales’ 
Corridor. 


12. P. of Wales’ 
Corridor. 


13. P. of Walks’ 
Corridor. 
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which enclose the present Floriana. This 
G.M. is buried in the chapel of Provence, 
in St. John’s. 


Full-length portrait of the G. M. de Redin— 
seated, wearing his berretta; he has a 
pointed grey beard and moustache; a 
paper in his right hand; a crucifix and 
bell on a table. 

Dim. 82. X 55. 5. 


He reigned 1657-60; and is buried in the 
chapel of Aragon in St. John’s. 


Full-length portrait of the G. M. Perellos et 
Roccafull—seated; he has long dark 
hair ; a paper in his left hand; a crucifix, 
book, and berretta on the table— no coat 
of arms. 

Dim. 80. x 60. 


He reigned 1697-1720. It is in allusion 
to his increasing the fleet of the Order 
that the inscription was placed over the 
door of the Armoury corridor. A letter 
is in the Malta Record office, from Queen 
Anne of England to Perellos, thanking 
him for his assistance against the pirates. 
He bought the tapestry for the Council- 
room, and for St. John’s. Rooms VI, 
XV and XVII, were decorated by him. 
Buried in the chapel of Aragon, in 
St. John’s. 


Full-length portrait of the G. M. Adrian de 
Wignacourt — seated; with two pages, 
one holds the G. M.’s shield. 

Dim. 96. X 71.5. 

He reigned 1690-97—and in 1693 occurred 
the great earthquake. He is buried in the 
chapel of France, in St. John’s. 


Artist. 


No. Room. 
14. P. of Wales 
Corridor. 


15. P. of Wales’ 


16. P. of Wales? 
Corridor. 


17. P. of Wales’ 
Corridor. 


18. Entrance 
Corridor. 


II 
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Full-length portrait of the G. M. Manoel de 
Vilhena — seated; a page holds his shield 
and the consecrated sword, “Lo Stocco”, 
of silver gilt, about 5 ft. long, sent him by 
Pope Benedict XIII (portrait No. 71) — 
the consecrated casque “II Pileo” of 
purple velvet embroidered in gold, with 
the emblem of the Holy Ghost on it in 
pearls, is on the table; these presents 
being only sent by the Popes to such 
as distinguished themselves memorably 
against the Infidel. He reigned 1722-36—- 
was the constructor of Fort Manoel 
and decorated part of Verdala Palace. 
Buried near the great door of St. John’s. 


Duplicate portrait of the G.M.Vasconcelos— 
oval; half-length; seated; his coat of 
arms on the table. 


Half-length portrait of the G. M. Zondadari— 
oval; seated; his coat of arms on his 
chair. 

He reigned 1720-22—and was the founder 
of the collection of pictures in the Palace. 
Nephew to Pope Alexander VII. Buried 
near the great door in St. John’s church. 


Full-length portrait of the G. M. Despuig— 
seated; a paper in his right hand; two 
pages beside him; and a little angel with 
a trumpet hovers above; no coat of arms. 

Dim. 96. x 67. 

He reigned 1736-41. Buried in the chapel 

of Aragon, in St. John’s. 


Full-length portrait of the G. M. Pinto— 
seated; with two pages; his coat of arms 
on the back of the carved chair; cuirass, 
plumed helmet, hat, and baton on the 
table. 

Dim. 100. X 75. 5. 


Artist. 


ENRICO ARNAUD. 
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No. Room. Artist. 
He reigned 1741-73. During this time 
the slaves planned a rebellion, but the 
plot was discovered before it was put in 
execution. — Pinto much improved the 
Palace. Buried in the chapel of Castille, 
in St, John’s. (Enrico Arnaud, a Maltese 
artist of the 18th century.) 


19. Entrance Full-length portrait of the G.M. Ximenez— FAVRAY. 
Corridor. seated ; alone; his hat on a stool. 
Dim. 98. 5. x 68. 

He reigned 1773-75— and is buried in 
the crypt of St. John’s. (Antoine de 
Favray, born 1706, living probably as 
late as 1791. He was a Knight of the 
Order of St. John, and executed many 
pictures, some of which are in the Louvre. 
His portrait is in the Uffizi collection, 
Florence.) 


20. Entrance Full-length portrait of the G. M.de Rohan— FAvray, 
Corridor. standing; wearing the long badge on the 
left shoulder (similar to that still worn by 
the Superior of the Ursulines, Valletta;) 
three pages, and a small spaniel near 
him; shield with the coat of arms. 
Dim. 98. 5. x 68. 


He reigned 1775-97—created the Anglo- 
Bavarian langue; constructed Fort Tigné. 
In 1792 the French government abolished 
the langue of France, and confiscated its 
possessions. De Rohan is buried in the 
chapel of France, St. John’s. 


21. Entrance Full-length portrait of the G.M.Hompesch— 
Corridor. standing alone, in armour; a red robe 
lined with ermine—the shield with his 
coat of arms. 
Dim. 96. x 67. 


No. Room. 


22. Entrance 
Corridor. 


23. Entrance 
Corridor. 


24. Entrance 
Corridor. 


25. Armoury 
Corridor. 
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He reigned in 1797-98 and left Malta in the 
latter year, when it was captured by the 
French. 


Full-length portrait of an unknown Grand- 
Cross of the Order — seated alone; on a 
cabinet beside him is a Majolica phar- 
macy jar, with a coat ofarms on it (three 
fleurs-de-lis quartered with three lobsters) 
surmounted by a coronet. Beneath it the 
painter’s signature. 


This Knight lived in the G. M. Pinto’s reign. 
Dim. 78.5. X 57. 


Full-length portrait of a young man—in a 
suit of green velvet with gold lace, and 
deep lace collar. On the picture is painted 
in Italian “ Frederick,Cardinal of the Holy 
“Roman Church, Landgrave of Hesse, 
“Captain General of the squadron of 
“ Malta, 1644” — reign of the G. M. 
Lascaris.— (See 3rd fresco in the Council- 
room). The painter’s signature at the 
edge of the map on the table. “ Afior 
“ Genevoli Sabbineso pinx: ” 

Dim. 86. x 66. 


An allegory of the Order of St. John. 
Dim. 88.5. x 56. 5. 

(Rocco Buhagiar, Maltese artist, and pupil 
of Arnaud, died 1805.) 


Full-length portrait of Jean Jacques de 
Verdelin—a Grand Cross of the Order ; 
Member of the Langue of Provence; 
standing, in armour — (probably the suit 
now in the Armoury). 

Dim. 75. 5. X 58. 

He built the Auberge de Verdelin in Strada 
Vescovo; and restored in 1672 the column 
erected by the G. M. Cardinal Verdala, 


Artist. 


BolzoT—1752. 


SABBINESO. 


R. BUHAGIAR. 


No. Room. 


26. Armoury 


Corridor. 


27. Armoury 
Corridor. 


28. Armoury 
Corridor. 
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which formerly stood in front of the 
Palace, near the Auberge de Verdelin. 

Verdelin was born 1590—died 1673, and is 
buried before the altar in the chapel of 
the Madonna of Filermo, St. John’s. 


Full-length portrait of a man in armour — 
the inscription on it in French is “ René 
Jacob de Tigné, Grand Cross of the 
Order of St. John of Jerusalem, Grand 
Hospitaller.” 

There appear to have been two Chevaliers 
de Tigné who were both Engineers. 
The first was sent to Malta in 1715 by 
Louis XIV, at the request of the G. M. 
Perellos ; and a letter of Count Vauban’s 
dated Paris 1716, speaks of Fort Tigné. 

The second Chevalier Tigné, spoken of by 
Major Porter as Grand Prior of Cham- 
pagne, who contributed largely to the 
erection of Fort Tigné, lived in the time 
of the G. M. de Rohan — 1775-97. (The 
costume rather points to the latter.) 

His coat of arms is on the picture, but 
the dates after the inscription are un- 
fortunately indistinct. Restored by Mr. 
Seguier in 1887. 

Full-length portrait of a Knight of the 
Order —seated, alone; wearing the black 
robe — helmet and shield beside him. 
The French inscription on the picture is: 
“The Noble Brother René Robert de 
“ Marbeuf, Commander de la Feuillée, 
“ elected Grand Hospitaller 27th January, 
“ 1746, and deceased in the same dignity, 
“17th July 1747.” He was born in 1678. 

Dim. 83. x 58. 

Full-length portrait of a Knight of the 
Order— standing alone; dressed in black, 
with long curly brown hair — Two coats 


Artist. 


After PRETI. 


29. Armoury 
Corridor. 


30. Armoury 
Corridor. 


31. Armoury 
Corridor. 


32. Armoury 
Corridor. 
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of arms are painted in the picture, and the 
inscription in French — “ The venerable 
“ Brother Jean du Hamel has been 
“received Grand Hospitaller, the 8th 
“ December, 1694.” He was born 1624; 
died 1703 and is buried in St. John’s ; his 
monumental slab being nearly in the 
centre of the nave. 
Dim. 86. x 58. 5. 


Full-length portrait of a Knight of the 


Order — dressed in red and gold, stand- 
ing alone — The inscription in Latin — 
“ Brother John Baptista Free Baron of 
“ Schauvenburg ab Herlesheim, Grand 
“ Bailiffand Commander in Gronveissem- 
“burg, Bruchsal and Villingen, 1752.” 
He was born 1703; died 1775; buried in 
St. John’s — his slab is in the archway 
from the Sacristy into the chapel of 
Germany. (“Antoine Favray, 1755” is 
signed on the foot of the balustrade to 
the right.) 
Dim. 86. x 58.5. 


Portrait of a young boy — richly dressed in 


the Vandyck style, on a brown horse; 
known as “A Spanish Infante.” 
Dim. 92. x 61. 5. 


Portrait of a young man—dressed in 


crimson velvet, wearing the collar of the 

Golden Fleece — Two angels above him 

hold a banner, laurel wreath, and palm. 

Said to be Marshal Turenne ; born 1611 

—Marshal at the age of 23; died 1675. 
Dim. 95. x 66. 


Full-length portrait of a man — in armour, 


standing alone. — The inscription in 
Latin—“ Philip IV King of Spain, 1658,” 
Dim. 86. 5. x 56. 


Artist. 


FAVRAY. 


33. Armoury 
Corridor. 


34. Armoury. 
Corridor. 


35. Armoury. 


36. Room 1. 
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He reigned 1621-65 — In 1658 the G. M. de 
Redin was reigning — He had previously 
been appointed Viceroy of Sicily by the 
King of Spain. 


Full-length portrait of a man—standing 
alone; in armour, a red robe over it; the 
Order of the Golden Fleece — He is 
clean-shaved, and has light brown hair. 
Called “ Charles III of Spain ” — There 
appears to be a defaced inscription near 
the foot of the picture on the left. 

Dim. 96. x 67. 

Charles III reigned 1756-88—contemporary 
with the G. Masters Pinto, Ximenez, and 
de Rohan, the second of whom was a 
Spaniard. 


The battle of Actium — B.C. 30. 
Dim. 77. X 116. 5. 

The destruction of the Roman Republic, 
and the proclamation of Octavius as 
Emperor, were the consequences of this 
battle. 


Death of Dragut, Pasha of Tripoli, Com- 
mander of the fleet of Sultan Solyman I. 
He joined the Turks during the cele- 
brated siege of Malta in 1565, and 
constructed a battery against Fort St. 
Elmo on Point Dragut — (Tigné). While 
superintending some works on Mount 
Sceberras, (Valletta), he was struck by 
a splinter of rock dislodged by a shot 
from Fort St. Angelo, and died June 23rd. 
His sword and part of his dress are in 
the 3rd glass case in the Armoury. 

Dim. 83. X 62. 


Large landscape — with ruins, 
Dim. 48. x 61. 


Artist. 


G. CALr’—1865, 


39. 


40. 


41. 


43. 


44. 


45. 


46. 


47. 


48. 


” 


II. 


Il. 


II. 


Il. 


IV. 


¥. 
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A Sainted Hermit — half-length. 
Dim. 50. X 38. 5. 
David — half-length figure. 
Dim. 40. X 29. 5. 
Head of Our Lord. 
Dim. 17. X 14. 5. 
St. Peter in prison —a full-length seated 
figure. 
Dim. 44. x 36. 
(Girolamo Muziano — latter half of the 16th 
century; a pupil of Michael Angelo.) 


The burning of a ship — in a storm. 
Dim. 11. X 28. 5. 


Marine view—with a ship, boats, old tower, 
and people on the shore. 
Dim. 12. X 28. 


A female Saint’s martyrdom —in a heathen 
temple. 
Dim. 28. 5. x 38. 


The same subject — differently treated. 
Dim. 28. 5. x 38. 


View of a lake — little waterfall to the left; 
a large tree to the right. 
Dim. 39. 5. X 42. 
The Blessed Virgin Addolorata — half- 
length figure. 
Dim. 40. X 31. 
Storm at sea. 
Dim. 8. x 38. 


Judith showing the head of Holofernes to 

the Bethulians — half-length figures. 
Dim. 91. 5. X 71. 

(Mathias Preti, called Calabrese, born at 
Taverna in Calabria, 1613; died at Malta, 
1699. He came to Malta in 1661, at the 
invitation of the G. M. de Redin, and 
became a Knight of the Order. He 


Artist. 
School of PRETI. 


Copy 
M. A. CASOLANT. 


MUZIANO. 


ITALIAN SCHOOL. 


ITALIAN SCHOOL. 


Schoo] of PRETI. 


ITALIAN SCHOOL. 


PRETI. 


No. 


49. 


50. 


SI. 


52. 


53: 


54. 


55 


* 56. 


57: 


58. 


59 


61. 


Room. 


” 


VI. 


VE 


VI. 


VI. 
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painted the frescoes in the roof of Saint 
John’s church; his memorial slab being 
at the entrance to the Sacristy.) 


Ecce Homo — half-length figure. 


Dim. 42. X 31. 


Storm at sea. 


Dim. 8. x 38. 


St. Jerome — holding a skull; half-length 


seated figure. 
Dim. 49. X 38. 5- 


St. Sebastian —half-length figure. 


Dim. 39. x 28. 


The Resurrection of Lazarus. 


Dim. 45. X 57. 


Martyrdom of St. Catherine. 


Dim. 92. X 101. 


Autumn — half-length female figure. 


Dim. 45. X 38. 


Interior of St. John’s church. 


Dim. 26. x 32. 


Summer — half-length male figure. 


Dim. 45. X 38, 


(Francesco Albani born 1578, died 1660.) 
Spring — half-length female figure. 


Dim. 45. X 38. 


View of the Church and Piazza of S. Maria 
in Mexico —with the Chariot Races 


taking place. 
Dim. 60, x 38. 5. 


Winter — half-length male figure. 


Dim. 45. x 38. 


View of the town and port of Bayonne. 


Dim. 60. — 38. 5. 


(See inscription on No. 124.) 


Artist. 


Copy 
FLEMISH SCHOOL. 


ITALIAN SCHOOL. 


S. ERARDIL 


After TINTORETTO. 


PRETI. 
School of ALBANT. 
R. CARUANA, 


School of ALBANI. 


School of ALBANI. 


MORLETE RUIZ 
1770. 


after an engraving. 


School of ALBANT. 


After VERNET 
by MORLETE RUIZ. 


No. 


62. 


63. 


64. 


67. 


68. 


Jo. 


Rooin. 


” 


” 


” 


” 


VI. 


VL 


Vi. 


VI. 


VI. 


VI. 


VIL. 


VII. 


VII. 


12 
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A caricature of the Order of St. John—The 
Prior Menville, of St. John’s church, a 
Maltese ; surrounded by the French 
Knights who, in spite of his meriting his 
elevation to the priory, opposed it, as they 
wanted to elect the under-prior Lombard. 

Menville’s monumental slab is in the centre 
of St. John’s, near the great door. 

Dim. 19. 5. X 25. 

Half-length portrait of an old man—(called 

Tomaso More in the old catalogue.) 
Dim. 25. X 20. 


An allegory of the Order of St. John—a 
reclining female figure. 

(De Mura was a celebrated Neapolitan 
painter, 1747.) 

Half-length portrait of an unknown. 

Dim. 24. X 18. 5. 

View of the piazza of Volader, Mexico. 
Dim. 60. X 38. 5. 

Full-length portrait of George III — stand- 
ing alone. 

Dim. 91. 5. x 64. 

Full-length portrait of the Emperor Joseph I 
of Germany, 1705-11 — dressed in gold 
brocade; powdered hair and queue; the 
Orderof the Golden Fleece. Contemporary 
of the G. M. Perellos. 

Dim. 84. x 56. 


Full-length portrait of Pope Innocent XIJI— 
seated. He reigned from 1721-24 — and 
was contemporary with the G. Masters 
Zondadari and Manoel de Vilhena. 

Full-length portrait of the G. M. de Rohan— 
standing; with four pages; his coat of 
arms on a balustrade, 

Dim. 103. x 72. 


Artist. 
FAVRAY. 


Attributed to 
DE MuRA. 


Probably 
MORLETE RUIZ. 


CALLEJA. 


FAVRAY. 
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Room. Artist. 
» VII.’ Full-length portrait of Pope Benedict XIJI— 
seated. He reigned from 1724-30 and 
sent the consecrated sword and casque 
tothe G. M. Manoel de Vilhena, shown 
in his portrait, No. 14. 


» VI. Portrait of Monsignor Caruana — Arch- After 
bishop of Rhodes, Bishop of Malta;  P. P. CARUANA.- 
three-quarter length; seated. He was 
born in 1759 —and belonged to a Casal 
Zebbug family. When Canon of the 
Cathedral, the people of Malta chose him 
to be their leader against the French in 
1799, and by the way he led them, he 
showed himself capable of conducting a 
regular force. After obstinate struggles, 
the ships of Ferdinand II of Naples, 
and an English Vessel under Capt. Ball 
came in sight, and Caruana ordered that 
on the heights he occupied, the flags of 
Great Britain and of Ferdinand should 
be hoisted. By the desire of Caruana, 
confirmed by the people, Ball assumed 
the presidency of the provisional govern- 
ment; andit was the Canon who hastened 
the bargain, and ceded Malta to the 
protection of Great Britain. He became 
Archbishop in 1831—died 1847. 

(P. P. Caruana, a Maltese artist, died 1852.) 
Dim. 41.5. X 33- 
This portrait painted and placed in the 
Palace in 1857, in the time of H. E. Sir 
W. Reid. 


VII. Portrait of Pope Clement XIV — three- Rocco BUHAGIAR. 
quarter length. He reigned from 1769-74, 
and was contemporary with the Grand 
Masters Pinto and Ximenes. The Popes 
used to send the sceptre and baton toa 


gI 
No. . Room. Artist. 
G. Master on his election. Clement XIV 
sent the hat and sword to Ximenez. 
Dim. 51.5. x 38. 


74. » WIL. Portrait of Pope Benedict XIV —three- After LETROY. 
quarter length. He reigned from 1740-58, 
and was contemporary with the Grand 
Masters Despuig and Pinto—To the 
latter he sent a consecrated sword and 
casque by Monsignor Valenti in 1747. 
An account of the presentation, printed 
the same year in Rome, is in existence. 
Dim, 40. 5. X 30. 


75. 4 VII. Full-length portrait of Pope Innocent XII— 
seated; the tiara on the table; his crest 
on the chair. As Monsignor Pignatelli, 
he was for some time Grand Inquisitor 
in Malta. He reigned from 1691-1700 
and was contemporary with the Grand 
Masters Adrien de Wignacourt and 
Perellos. During Wignacourt’s rule, the 
Pope reconciled the Order with the re- 
public of Genoa, after a dispute of forty 
years’ duration; and in the reign of 
Perellos, he firmly supported the G. M. 
in the conventual reforms he introduced; 
restored to the Convent the privilege of 
nominating to vacant dignities in the 
Italian Langue, which had been claimed 
by previous Popes, and reconciled an 
important dispute between the Bishop 
of Malta, and the Prior of St. John’s. 


76. 5 \VII Full-length portrait of Pope Pius VI— Favray. 
seated ; wearing a white cap; papers on 
the table. Reigned 1774-1800. Con- 
temporary with the Grand Masters 
Ximenes, de Rohan, and Hompesch, - 
Dim. 76. x 56. 
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No. Room. Artist. 
77-4 VII. Full-length portrait of a man in armour— 
gold brocade robe lined with ermine; the 
order of the Golden Fleece; the crown 
on the table. Most probably, the Emperor 
Leopold I of Germany, 1658-1705. 


Dim. 86. x 58. 
78. » VIII. St. George. After * * * 
Dim. 117. x 76. byP. P. CARUANA. 


(This and No, 79 were done by order of 
H. E, Sir T. Maitland, 1813-24.) 


79. 4 VIII St. Michael. After GuIbo 
Dim. 115.5. X 71.5. by P. P. CARUANA. 
(The original is in the Capuchin Church, 
Piazza Barberini, Rome.) 


80, ,, VIII. Full-length portrait of the Emperor Joseph II 
of Germany, 1765-90 — wearing armour; 
black high boots; powdered hair and 
queue, Contemporary of the G. Masters 
Pinto, Ximenez, and De Rohan. 

Dim. go. X 57. 


81. 4, VIII. Full-length portrait of George III — with CALLEJA. 
Great Britain presenting Malta to him. 


Dim. 114. X 85. 
82. , VIII. Full-length portrait of George IV. After LAWRENCE 
Dim. 113. X 77. by P. P. CARUANA. 


33. gy. AX Battle between the Spaniards and Moors. | WOUVERMANS. 
Dim. 19. 5. X 25. 5. 
(Philip Wouvermans, born 1619— died 1668. 


B45 gs. SER, Orpheus. ; POLEMBURG. 
Dim. 13. 5. X II. 
(C. Polemburg, born 1586 — died 1660.) 


S6s- il ER Landscape —with a lake; sailing boat; ITALIAN SCHOOL. 
peasants on a road. 
Dim. 35. X 42. 5- 


—- 


86, 


87. 


88. 


89. 


gl. 


gz. 
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IX. 


IX. 


IX. 


IX. 


IX. 


IX. 


IX. 


IX. 


IX. 


IX. 
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Holy Family — with Angels. (On copper.) 
Dim. 14. x 11. 
(Jacob Jordaens born 1594, died 1678.) 


Battle between the Spaniards and Moors — 
companion picture to No. 83. 
Dim. 19. 5. X 25. 5. 


Children dancing. 
Dim. 14. X 11. 

The three Sisters. 
Dim. 38. x 50. 5. 


The Woman taken in Adultery. 
Dim. 38. 5 x 60. 
(The original is in the Dulwich Gallery.) 


Exterior of a country-house, with a bridge. 
Dim. 28. x 23. 


The Astronomer’s study —a man is ap- 
parently dictating to another, seated at a 
table. 

Dim. 20. x 22. 


Large landscape; a river; ruins on the 
farther bank; archway and figures in 
the foreground. 

Dim. 54. x 79. 


Interior of a country-house. 
Dim. 28. 5. x 23. 5. 


Landscape; a lake in the background; 
group of trees to the sight, and figures. 
Dim. 19. x 24. 5. 
(Nicholas Berghem, born 1620, died 1683.) 


S. Jerome; half-length; with a book and 
skull. 


Dim. 41. x 32. 


Artist. 
JACOB JORDAENS. 


WOUVERMANS. 


POLEMBURG. 


School of TITIAN. 


After GUERCINO. 


DE ROBERT—1760, 


FLEMISH SCHOOL. 


FLEMISH SCHOOL. 


DE ROBERT. 


BERGHEM. 


FLEMISH SCHOOL. 


No. 
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Iol. 


102. 


103. 


104. 
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IX. 


IX. 


IX. 


XI-XII. 


XI-XII. 
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An artists’ studio; some men looking at a 

picture on an easel. 
Dim. 20. X 22. 

(Restored in 1887; signed by the Artist— 
Balthasar Bessche or Beschey, born at 
Antwerp 1708, died 1776. Some of his 
works are in the Antwerp Museum. 


Portrait of an Illuminator of Books, 1565. 
Three-quarter lenght of an‘elderly man 
in black, his left hand on an open illu- 
minated book, the words of which are 
apparently Dutch. 

Dim. 40. X 29. 5. 


Small landscape; people riding towards the 
gate of a town; trees and cattle in the 
foreground. 

Dim. 15 X 20. 5. 

(Restored in 1887.) 


A chemist’s laboratory; a woman with a 
child consulting the chemist. 
Dim. 27. X 33. 5- 


Small landscape; a tower on high rocks to 
left. 
Dim. 15. X 20. 


The painter’s studio; with figures, pictures, 
and busts. 

Dim. 27. X 33. 5- 

Half-length picture of S. Stephen, in his 
left hand a book, on which are some 
stones. 

Dim. 50. 5. X 38. 5: 


Full-length portrait of Louis XVI of France 
in his robes; on the frame, “Donné par 
le Roi en l’année 1784.” 

In 1784, the G. M. de Rohan was reigning. 

Dim. 108. X 72. 5- 


- 


Artist. 
B. V. BESSCHE. 


FLEMISH SCHOOL. 


After TENIERS. 


FLEMISH SCHOOL. 


After TENIERS. 


S. ERARDI. 


FEDU’. 
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No. Room. Ariist. 
105. , XI-XII. Half-length portrait of Vice-Admiral Sir 
Alexander J. Ball, Bart: R.N.—1st Civil 
Commissioner of Malta from 1799-1801, 
and from 1802-1810. 
Dim. 41.5. X 34. 


106. ,, XI-XII. Full-length portrait of Charles Theodore, POMPEO BATTONI. 
Duke of Bavaria, 1778-99 — wearing 
ermine-lined robes, his ducal crown on 
a table. 

Dim. 96. — 67. 

(This frame together with those of Nos. 19, 
20, and 108, must have been in the 
Auberge de Bavitre; and made at the 
time the Language was formed, 1782, by 
permission of Charles Theodore, and in 
the time of the G. M. de Rohan; both of 
whose coats of arms are in the corners 
of the frames.) 


107. ,, -XI-XII. Full-length portrait ofthe G.M. Jean Parisot FAVRAY. 
de la Vallette—This picture was formerly 
in the Auberge de Provence, and used 
to be taken annually to St. John’s church, 
and_hung over the great door for the 
people to see, on the 8th September, the 
anniversary of the raising of the siege of 
Malta by the Turks, 1565. La Vallette 
was present at the siege of Rhodes, and 
became the sixth Grand Master who 
ruled in Malta, in 1557. During his 
reign, the famous siege took place, and 
after the withdrawal of the Turks La 
Vallette laid the foundation-stone of the 
new city of Valletta, 28th March, 1566, 
at the corner of St. John’s bastion. He 
died 1568, and is buried in the crypt of 
St. John’s, where is a fine bronze figure 
of him. 

Dim. 76. X 50. 


96 
No. Room. 


108. ,, XI-XII. Full-length portrait of the G. M. Pinto — 
standing alone, in armour. 


Dim. 92. X 62. 
Iog. 4, XI-XII. Portrait of Louis XIV of France, 1643- 
1715—three-quarter length. 
Dim, 67. X 51. 
Ilo. 4, XI-XII. Full-length portrait of Louis XV of France— 


painted in 1732, when the G, M. Manoel 
de Vilhena was reigning. 
Dim. 106, X 72. 


111. 4, XI-XII, Full-length portrait of the Empress Ca- 
therine II of Russia, 1787 — (reign of the 
G. M. de Rohan). After the Russian fleet 
had got provisions in the Port of Malta, 
the Empress sent the Marquis di Ca- 
valcabd, as her agent with the Order. 
Dim. 86. x 67. 


112. 4, XI-XII. The Blessed Gerard —receiving Godfrey 
de Bouillon at the Hospital of St. John, 
upon the capture of Jerusalem by the 
first Crusaders, 1093. 

Peter Gerard (erroneously called Gerard 
Tunc), went on a pilgrimage to the Holy 
Land, and seeing the good done by the 
hospital for pilgrims dedicated to St. John, 
remained at Jerusalem, devoted himself 
to the sick, and became Rector of the 
hospital. After 1093, so many Crusaders 
volunteered to assist Gerard, that he 
formed a society for the care of the sick 
in the kingdom of Jerusalem. The mem- 
bers took the vows of poverty, obedience, 
and chastity (that of bearing arms being 
added by the 2nd Master), and in 1113, 


Artist. 
BERNARD. 


LETROY. 


J. B. VANLOO. 


FAVRAY. 


No. Room. 
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Pope Pascal II issued the bull (now in 
the Armoury) sanctioning the establish- 
ment of the Order. Gerard died in 1118. 
His skull is in the church of the Ursulines 
at Valletta. 

Dim. 62. x 46. 


113. »,_ XI-XII. Full-length portrait of the G. M. Nicholas 


Cotoner, 1663-80—seated, with two pages 
in pale blue. He is holding a plan of the 
Cotonera lines. During his reign, the 
Order most gallantly assisted the Vene- 
tians in their unsuccessful defence of 
Candia against the Turks. The Cotonera 
Lines are his work; the design being by 
an Italian Engineer, Valperga. He also 
built the lazzaretto. His monument is in 
St. George’s chapel, in St. John’s. 
Dim. 96. X 71. 


114. +, XI-XII. Full-length portrait of the G. M. Philippe 


13 


Villiers de L’ Isle-Adam, 1521-1534 — 
standing, in armour. 


He became Grand Master at Rhodes, 


where, under his command, the Knights 
made the memorable defence against 
Solyman I’s army, of which Charles V 
said: “There has been nothing so well 
“lost in the world as Rhodes.” L’Isle- 
Adam with the remnant of the Order, 
left Rhodes 1st Jan. 1523; (the trumpet 
on which ‘the retreat was sounded is in 
the Armoury.) Charles V gave Malta, 
Gozo, and the fortress of Tripoli to the 
Knights, (the deed of gift is also in the 
Armoury), and L’Isle-Adam and the Order 
took possession 1530. He died 1534, and 
is buried in the cript of St. John’s, where 
is a marble effigy of him. 


Artist. 


S. ERARDI. 


ITALIAN SCHOOL, 
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No. Room. Artist. 

Mr. Seguier, when restoring this portrait in 
1887, considered it to be probably a 
posthumous portrait, but a very curious 
and highly interesting one — which may 
be as old as the latter half of the 16th 
century; and may have been made up 
from historical records, and the face 
copied from some contemporary work. 
The following is the inscription as far as 
can be deciphered. 

“D. F. Philippus de Lisle Adam. 
“ M. M. Solvix a Rhodes 1. jan. 
“ A Appulit Melitam — — — — 


“ Octob A — — — — Natus 1459. 
= Obiit — — —— Aug. 1534 — In 
“Ma XX Annos et Menses 8.” 
Dim. 88. x 58. 
115. yy XI-XII. The Queen. After 


(It is a slightly longer and wider picture WINTERHALTER 
than the original, the background having by KOBERWEIN. 
been enlarged by Koberwein when paint- 
ing it for the dining-room, Valletta Palace.) 

Dim. 114. X 79. 


116. ,, XI-XII. Full-length portrait of the G. M. Alof de CARAvaGGIO. 
Wignacourt, 1601-22—standing, in the 
suit of armour which is in this room. 

This Grand Master is remembered in Malta 
by the splendid aqueduct, upwards of 
nine miles long, which bears his name, 
constructed to supply Valletta with{water, 
and which is still occasionally used for 
that purpose. It was begun in 1610 and 
the fountain in front of the Palace was 
set flowing in Wignacourt’s presence, 
21st April, 1614.% He died in 1622, and 
is buried in the crypt of St. John’s. His 
baton is in the Armoury. 

Dim. go. X 59. 


No, 


117. 


118. 
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Caravaggio visited Malta in 1608. He is 


known to have painted the famous portrait 
of Wignacourt in the Louvre, and killed 
a Knight in a duel for saying it did not 
do the Grand Master justice ; also 
No. 147 in Room XV. This picture, 
No. 116 was thought to be a copy of 
No. 147 but when restored in London, in 
1886, by Messrs. Seguier, it was found 
that the shield is different; in consequence 
of this and of there being one or two 
pentimenti, Mr. Seguier is inclined to 
believe it is taken from life, and is a 
distinct portrait from No. 147. 


XI-XII. The Solemn Entry of the G. M. L’Isle- 


XIII. 


Adam into the City? Notabile— Sunday 
13th Nov. 1530. 


He is wearing the Civil and Magisterial 


dress — a black velvet robe, over a satin 
cassock lined with sable—and the bi- 
retta, (worn by the Grand Masters till 
La Vallette.) The canopy was carried 
by the Captain “della Verga,” (Leonardo 
Calava) by the Jurors (the Noble Paolo 
de Nasis, Lorenzo Baglio, L. Antonio 
Rapa, and Nicold Laureri) and by the 
official who superintended the Royal 
customs. The gates of the city were for 
form’s sake closed, and the two little 
silver keys were presented to him, when 
the Noble Paolo de Nasis made him a 
speech, begging him to respect their 
privileges, which the Grand Master swore 
to do —and then the gates were open. 
Dim. 99. X 74. 


Landscape—with a river and ancient build- 


ing; fishermen and other figures. 
Dim. 29. X 39. 


Artist. 


FAVRAY, 


ITALIAN SCHOOL, 


120. 


121. 


122. 


123. 


124. 


125. 


” 


XIII. 


XIIL. 


XIII. 


XII. 


XIII. 


XIII. 
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Small portrait of the Emperor Joseph II of 
Germany — seated, wearing his robe. 


The Zingarella—a woman sitting on the 
ground ; a child in her lap. 
Dim, 19. 5. X 14. 5- 
(On the frame is the coat of arms of a 
Grand Cross of the Order.) 


St. John the Baptist, as a boy — wearing 
the tunic of the Order. 
Dim. 13. X 30. 5. 


Small picture on copper of flowers and 
fruit — two Satyrs in the background. 
Dim. 23.5. X 12. 


Cupids sporting. 
Dim. 45. X 56. 

(Ferri lived 1634-89; was patronised by 
Pope Alexander VII when Grand Inqui- 
sitor at Malta. One of his pictures is in 
Hampton Court Palace.) 


View of the port of Antibes — Provence. 
Dim. 60. x 38. 5. 

On it is painted in Spanish — “ The view 
“ was taken from the original that belongs 
“to the King, and forms part of the 
“ collection of the ports of France, ordered 
“ by the Marquis de Marigny, counsellor 
© of the King, Commander of his Orders; 
“ painted by J. Vernet, Member of the 
“ Royal Academy of painting and sculp- 


“ture, and taken from the engraving in ~ 


* Mexico by Juan Patricio Morlete Ruiz.” 
Joseph Vernet born 1714, died 1789 — was 
the first marine painter in Europe. 


Portrait of the Duchess of Portsmouth — 
reclining; latter half 17th century. 


Artist. 
After 
POMPEO BATTONI. 


After CORREGGIO. 


PRETI. 


FRENCH SCHOOL, 


CrIRRO FERRI. 


After VERNET 
by MORLETE RUIZ. 


No. 
126, 


127. 


128, 


129. 


130. 


131. 


132. 


133. 


134. 
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” 


XIII. 


XII. 


XIII. 


XIII. 


XIV. 


XIV. 


XIV. 


XIV. 


XIV. 
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Town and harbour of Toulon — (See ins- 

cription on 124.) 
Dim. 60. x 38. 5. 

Cupids sporting. 

Dim. 45. x 56. 

The beheading of St. John the Baptist — 
Miniature copy of the great Altar-piece 
in the Oratory of St. John’s. 

Dim. of copy 25. X 20. 


Small picture on copper; flowers and fruit— 
a bust wreathed with flowers. 
Dim. 23.5. X 12. 


A Yucca in bloom, under which is painted 
in Italian—“ American flower called 
“ Yucca, presented by the Bailiff Belmont 
“to-His Highness the Grand Master 
“ Rohan — 2oth July 1786.” 
Dim. 38. 5. x 26. 


Large landscape — with water-course and 
ruined bridge. 
(Annibale Caracci, born 1560; died 1609.) 


Small head of an old man, on panel. 
Dim. 9. 5. x 8. 

Head of Pope Sixtus V—1585-90. He is 
represented in the frescoes in the large 
hall of Verdala Palace, conferring the 
Cardinal’s hat on the G. M. Verdala, his 
personal friend. 

Dim. 17.5. X 14, 

Head of the G. M. Cardinal Verdala, 
1581-95. He constructed fortifications in 
Gozo, and built the fine tower, 7 miles 
from Valletta, one of the country resi- 
dences of H. E. the Governor. Verdala 
is buried in the crypt of St. John’s, where 
is a fine monument to him. 

Dim. 18 X 13. 5. 


Artist. 
After VERNET 
by MORLETE RUIZ. 


C. FERRI. 


After CARAVAGGIO 
by R. CARUANA. 


FRENCH SCHOOL. 


A. CARACCI. 


Original of the 
FLEMISH, SCHOOL. 


137. 


138. 


139- 


140. 


141. 


142. 


143. 


XIV. 


XIV. 


XIV. 


XIV. 


XIV. 
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Landscape; a large tree in the centre of 
the picture, distant view of houses and 
a tower. 

Dim. 30 X 42. 5. 


Landscape; peasants drawing water at a 
fountain. 


Dim. 39. 5. X 59. 


The Transfiguration; on copper. It was 
in such a bad state, when sent to England 
in 1887, that Mr. Seguier was unable to 
do more than secure the remains of it; 
and considered a glass indispensable. 
He ascribes it toa German or Flemish 
artist of the 17th century, rather than to 
Francesco Penni, the supposed painter. 

Dim. 23. X 15. 


Large landscape—with a river, boat, ruins, 
and two men with horses. 
Dim. 75. 5. x 76. 


Half-length portrait of an unknown lady — 
dated 1542. Ascribed in the old catalogue 
to Holbein, but Mr. Seguier who restored 
it in 1887, is inclined to ascribe it to the 
School of Augsburg. 

Dim. 26. x 18.5. 


The Madonna and Child— an elderly man 
kissing the Saviour’s Hand. 
Dim. 34.5. X 44. 5. 
Head of a child. 
Dim. 18.5. X 14. 5. 


Landscape — with a river, cattle, sheep, 
and nude figure of a shepherd. 
Dim. 30. X 42. 5. 
Cain killing Abel. 
Dim. 78. x 64. 5. 
(Restored, 1886, by Mr. Seguier.) 


Artist. 
ITALIAN SCHOOL. 


ANNIBALE 
CARACCI. 


After RAPHAEL, 


After 
SALVATOR Rosa, 


After VANDYCK, 


After LANDI 
by P. P. CARUANA. 


ANNIBALE 
CARACCI. 


CARAVAGGIO. 


No. 
144. 


145. 


146. 
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Artist. 
The Madonna and Child, with St. Joseph, TREVISANI. 
and St. John the Baptist kissing the 
Saviour’s Foot. 
(Trevisani died 1544.) 
Dim. 38, X 31.5. 


(Restored, 1887, by Mr. Seguier.) 


St. Francis We Paola — half-length, a paper SPAGNOLETTO. 
inscribed “Charitas” in his hands. (generally called 
Dim. 38. 5. X 24. 5. RIBERA.) 
Restored 1887—It is signed by the artist in 
the following manner: “R* P.” the mono- 
gram being intended for “Josef Ribera, 
pinxit.” 
(Ribera born 1589—died 1656.) 


Half-length seated portrait of an elderly MIGNARD. 
man— dressed as a Grand Cross of the 
Order of St. John. When in 1887 Mr. 
Seguier restored it, he discovered the 
following on the back, most likely written 
by the painter “P, Mignard, Pinxit, 
“Rome, 1653.” and below this, “Del 
“Com= Tesaro or Tesora.” (Count 
Emmanuel Tesoro, or Tesauro, who 
published many works, and was employed 
as a political agent for the Colonies of 
Italy, was born at Turin 1591, died 1677, 
so would have been 62 at the time this 
portrait was painted.) Pictures belong- 
ing to the Order were marked “Del 
Comun Tesoro ”—This portrait has been 
always called that of Giocondo Accarigi, 
Secretary to the Treasury of the Order 
in 1604; but Mignard was not born till 
1610. The sheet of paper on the table 
has onit, “da Roma le 29 Septembre 
“1653,” and the usual form of com- 


147. 


149. 


150. 
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mencing a letter in French. On the 
envelope isthe name “Jacobo de Cordon.” 
Dim. 49. 5. X 40. 


Full-length portrait in armour of the G. M. 
Alof de Wignacourt— 1601-22. (It was 
in such a bad condition, previous to 
restoration in 1886, that Mr. Seguier 
considered glass indispensable.) 

Dim. 86. X 57. 


Jacob as a Shepherd. 

Restored by Mr. Seguier in 1887; who 
considers this one of the Masters’ early 
works. 

Dim. 60. x 80. 5. 


Our Saviour embracing the Cross. 
Dim. 90. X 54. 

Restored 1887. 

(Guido Reni born 1575—died 1642.) 


St. Joseph’s dream. 
Dim. 81. X 59. 5. 
Restored 1887, 


Full-length portrait of a man in armour — 
with gold brocade robes lined with 
ermine, the order of the Golden Fleece ; 
powdered hair; crown on a table—Un- 
known. Probably Leopold 11 Emperor 
of Germany—1790-92. 

Dim. 82.5. X 55. 5- 


The Martyrdom of St. Lawrence. 
Dim. 78. X 31. 

Full-length portrait of a man in armour— 
with long dark curls; called “Alfonsus 
King of Portugal”. (Alfonso VI reigned 
from 1656-68.) 

Dim. 86. 5. x 51. 


Se 


Artist. 


CARAVAGGIO. 


SPAGNOLETTO. 


Guipo RENT. 


SPAGNOLETTO. 


School of PRETI. 
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The Miracle of Aineas. 
Dim. 75. x 68. 


Landscape — with a bridge, and a round 
tower. 
Dim. 38. X 49. 5. 


Small picture of the Nativity ofthe Blessed 
Virgin. 

(In a book published 1791 by a Frenchman, 
he mentions a similar picture as being 
by Trevisani, and in the chapel now 
No. 5.) 


Landscape — with high rocks and brigands 
in the foreground. 
Dim. 55. X 71.5. 


Holy Family —seated under a tree. Angels 
in the distance. 
Dim. 23. X 35. 


Gideon’s Sacrifice. 
Dim. 68. x 88. 


Full-length seated figure of St. Paul, the 
hermit — a raven brings him a loaf. 
Dim. 88.5. x 61. 


The Supper at Emmaus—Our Lord seated; 
the two disciples rising. The heads are 
said to be portraits of unknown persons. 

Dim. 53. x 82. 


Full-length portrait of a man ina cuirass— 
gold brocade coat; a redribbon; powdered 
hair; a crown on the table. In the old 
catalogue, as possibly Charles IV of 
Spain — 1788-1808. 

Dim. 84. x 67. 


Artist. 
BUSUTTIL. 


Copy of the 
ITALIAN SCHOOL. 


A, CARACCI. 


SALVATORE 
BUSUTTIL. 


After PRETI. 


FLEMISH SCHOOL. 
17th century. 


166. Council-room. 


167. Room XXIV. 


” 


” 


”» 
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Ariist. 
St. John the Baptist as a full-grown man— After PRETI. 
seated; with his cross and lamb. 
Dim. 62. 5. x 46. 


St. Paul; his right hand raised, his left on After PRETI. 
an open book; three-quarter length. 
Dim, 62. 5. X_45. 


Portrait of a man on horseback — wearing FAVRAY. 
a cuirass; white neckcloth; powdered 
hair. An attendant holds his helmet. 

In the old catalogue, Ferdinand IV of 
Naples. Most probably Ferdinand III 
of Naples, 1759-1825; contemporary with 
the last four Grand Masters, and first five 
English Governors, He gave the order 
of St. Ferdinand to Sir A. Ball, the first 
Civil Commissioner. 

Dim. 96. x 68. 


Apotheosis of a female Saint. ZAHRA. 
Dim. 53.5. X 42. 
(In the old catalogue by Giuseppe Zahra. 
Francesco Zahra was a Maltese artist of 
the 17th century. 


New port and arsenal of Toulon. After VERNET 
Dim. 60. X 38. 5. by MoRLETERUIZ. 

View of Florence. MORLETE RUIZ. 
Dim. 60. X 38. 5. 


(From an engraving.) 


The Supper at Emmaus. Our Lord, and four GIUSEPPE 


other figures. LANFERLI. 
Dim. 61. X 77. 
(Lanferli was a slave of Preti’s.) 
View of the Gulf of Bandol. After VERNET 
Dim. 60. x 38. 5. by MORLETE RUIZ. 


(See inscription on No. 124.) 


No. Room 


171. Passage by 


No. 6. 


172. Passage at 


Soot of 


Tower 


stairs. 


173. Passage at 


Soot of 


Tower 


stairs. 


174. Room XXIX. 


bee; | MIX: 


176.- 4, MIX, 


177) 


178. Store 


179. Store. 


180. Store. 


181. Store. 


XXXII. 


in 
tower. 


182. Store. 
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View of the Piazza of Mexico. 
Dim. 60. x 38. 5. 


A King, Queen, and guests at supper. 
Dim. 73. X 89. 5. 


Time unveiling Truth, 
Dim. 46. X 75. 


Colossal head of St. John. 
Dim. 27. 5. X 24. 


View of a bay. 
Dim. 11. X 28. 


View of a rocky island. 
Dim. 11. X 28. 


Jacob’s dream, 
Dim. 19. X 24. 


Ajax saving himself from the tempest. 
(Framed.) 
Dim. 96. X 61. 5. 


St. Peter — full-length seated figure; the 
keys in his hand. 
(Damaged ; framed.) 
Dim. 68. x 48. 


Philip V of Spain — 1700-46 — full-length 
figure; (in process of restoration.) 


Copy of the picture in No. 15 of Our Saviour 
embracing the Cross. 


Dim. 99. X 48. 5. 


Six flower-pieces in bad condition. (Framed.) 


Artist 
Probably 
MORLETE RUIZ. 


School of PRETI, 


Copy of 
S. BUSUTTIL. 


Style of Bisson 
FRENCH SCHOOL, 
Style of Bisson. 


S. BUSUTTIL. 


S. BUSUTTIL, 


P. P. CARUANA, 


After GUIDO RENI. 


\ 
adr a a ll lel ll ln lal nl sh ea alate 


ine 


184. 


185. 


186. 


187. 


188. 


189. 


Igl. 


192. 


193. 


194. 


Room. 


. Store. 


Store. 


Store. 


Store. 


Store. 


D. A. G's. 
office. 


Lieut. 
Governor's 


office. 


Lieut. 
Governor's 


office. 


Custom 
House. 


Custom 
flouse. 


Custom 
House. 


Custom 
House. 
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The three Warriors of 1500. 
Dim. 36. X 32. 5. 


Lot intoxicated. (Framed.) 
Dim. 65. X 75. 


Noah intoxicated. (Framed.) 
Dim. 65. X 75. 


Turnus tormented by the Furies. (Framed.) 
Dim. 75.5. X 68. 


Perseus showing Medusa’s head at the feast 
of Polydectes. 
Dim, 51. X 71. 


The penitent Magdalen. 


Small oval portrait of the G, M. de Redin. 
(Sent there by H. E. Sir C.Van Straubenzee, 
28th October 1872.) 


Half-length portrait of the G. M. Adrian de 
Wignacourt. 

(Sent to the Custom-House, 1870; moved 
here, 1887.) 


Portrait of the G. M. Pinto. 

(This picture, and Nos. 192, 193, and 194 
sent to the Custom-House by H. E. Sir 
P. Grant, 1870.) 


Portrait of the G. M. Ximenez. 
Portrait of the G. M. de Rohan. 


Portrait of the G. M. Hompesch. 


Artist. 


PRETI. 


PRETI. 


P. P. CARUANA. 


S. BUSUTTIL. 


ITALIAN SCHOOL. 


1» 2 


195. 


196. 


197 


199. 


200. 


201. 


202. 


203. 


Room. 
Civil 
Hospital. 


Civil 
Hospital. 


. Day-room of 
the Orphan 
Asylum, Sda. 
Lercanti. 


p> Ge Ras. 


quarters. 


C.F. 2s 
quarters. 


C. R. E's. 
quarters. 


Coe 20s; 
quarters. 


C. Ri Bs: 
quarters. 


Room il. 


« % 


TOO 
The Crucifixion. 
(This picture, and Nos. 196, and 197, were 
sent to the Hospital by H. E. Sir G. Le 
Marchant, 1862.) 


Ecce Homo. 


The Beheading of St. John the Baptist. 


Full-length portrait of the G. M. Pinto. 


Full-length portrait of the G. M. Ximenez. 
Dim. 82. x 63. 5. 

(This picture, and Nos, 200, 201, and 202, 
were sent by H. E. Sir L. Simmons in 
1887, in exchange for Nos. 14, 69, 71, 
and 75 — previously lent with 198.) 


Full-length portrait of the G. M. Despuig. 
Dim. 86. x 61. 5. 


Full-length portrait of the G. M. de Rohan. 
Dim. 74. 5. X 61. 


Full-length portrait of the G. M. Hompesch. 


PICTURES IN VERDALA PALACE. 


Full-length portrait of the G. M. Ximenez— 
1773-75 — seated, with two pages. 


Full-length portrait of a Cardinal, seated. 


Challenge of the Horatii and Curiatii. 


Artist, 


FAVRAY. 


No. 


206. 


207. 


208. 


210. 


2ii. 


Room. 


” 


” 


MI. 


VI. 


VI. 


VI. 


VII. 
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A “Madre Pia.” 

The G. M. Zondadari possessed two pictures 
by Berna, a Sienese artist of the 14th 
century, which are untraceable. As No. 
206 seems from the description to be in 
the style of Berna’s enthroned Madonna 
and Child in the church of San Donato, 
Siena, it is just possible that it may be 
one of the missing pictures. 


St. Casimir— half-length —in his hand is 
his hymn to the Blessed Virgin, “Omni 
“Die Dic Mariz Mea laudes anima.” 
He was the 3rd son of Casimir 1V— 
1447-92— of Poland, refused the crown 
of Hungary, and was canonised_by Pope 
Leo X. 


The frame is the original one, having 


painted on the back, “Della Religione”— 
(of the Order.) 


Entrance of the port of Marseilles. 
Dim. 60. x 38. 5. 
On it is painted the same Spanish inscrip- 
tion as on No, 124. 


View of the town and port of Bayonne, 
Spanish inscription — see No. 124. 


View of the town and port of Bordeaux. 
Spanish inscription — see No. 124. 


Full-length seated portrait of the G M. 
Pinto—1741-73—with two pages. His 
shield has slaves crouching beneath it, 
probably in allusion to his suppression 
of the intended slave-rising. 


The head of Pinto is evidently by a very 


superior hand (possibly Favray’s) to that 
which painted the rest of the picture, 


Artist. 
Called in O. C. 
“an ancient copy.” 


After J. VERNET 
by MORLETE RUvIZ. 


After J. VERNET 
by MORLETE RUIZ. 


_ After J. VERNET 


by MORLETE RUIZ. 


No. Room. 


212. 


213. 


214. 


215. 


216, 


217. 


218. 


219. 


220. 


221. 


222. 


” 


” 


” 


” 


VIL. 


VII. 


VII. 


IX. 


IX. 


XI. 


XI. 


XI. 


XI. 


XIII. 


XIII. 


III 


Full-length portrait of the G. M. Ximenez— 
seated alone; a document on the table. 


The incredulity of St. Thomas. 
Peasant-woman caressing a pigeon, 


A man visiting another in prison. (In the 
old catalogue, “St. John the Baptist 
“ visiting St. Peter ”—possibly, St. Peter 
visiting St. John the Baptist.) 


Battle in the Roman times. 


Full-length portrait of the G. M. Manoel de 
Vilhena— seated; with two pages; he 
points to a plan of Fort Manoel. 

Dim. 75.5. X 61. 5. 


Full-length portrait of the G. M. Pinto— 
seated; in ermine lined robe. 


Full-length portrait of the G. M. Despuig. 


Full-length seated portrait of “Vladislaus IV 
King of Poland and Sweden” — This is 
painted in Latin on the picture. Five 
letters signed by this King, dated 1635, 
1636, and 1642, addressed to the Grand 
Masters Antonio de Paula and Lascaris, 
are existing in the Archives of the Order. 


View of the town and harbour of Bordeaux. 
Dim. 60. x 38. 5. 


See No. 124. 


View of the Piazza of Volader, Mexico. 
Dim. 60. x 38.5. 


Artist. 


School of PRETI. 


FLEMISH SCHOOL. 


After J. VERNET 
by MORLETE RUIZ 


MORLETE RUIZ. 
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No. Room. Artist. 
223. » XIV. Interior of the port of Marseilles — 1769. After J. VERNET | 
Dim. 60. x 38. 5- by MoRLETE RUM. | 
See No. 124. ’ | 
224. » XIV. The old port of Toulon. After J. VERNET | 
Dim. 60. X 38. 5. by MORLETE RUIZ. | 
See No. 124. 


225. 4 XV. The piazza and church of Santa Cruz, MOoRLETE RUIZ. ‘| 
Mexico —with the festa of Mascara in 
1738, in presence of the reigning Sove- 
f reigns, painted 1770. 


226. » XV. View of Cette in Languedoc; in the fore- After J. VERNET 
ground two Malta ships. by MORLETE RUIZ. 


See No. 124. 


227. +» #\XV. The departure of three Galleys, bearing the 
flag of the G.M. Pinto—18th July 1765— 
who rescued a Neapolitan vessel from 
one belonging to the Bey of Tripoli, off 
Cape Passaro. 


The three pictures in the Chapel of Verdala 
are unnumbered, being let in to the wall. 
They are by Preti; and consist of an 
Altar-piece of the Blessed Virgin and 
Child, with St. John the Baptist, and 
St. Antonio Abate. The side-pictures 
represent St. Raphael and St. Nicolas. 
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